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INTRODUCTION

PHILOSTRATUS THE YOUNGER

In his preface to this^ the second, series of Imagines

the younger Philostratus states his intention to
" vie with earlier writers " in his description of

paintings. Specifically he is following in the steps

of his grandfather, the author of the earlier series

of Imagines, though we find nothing like slavish

imitation of that work. His high regard for

the older Philostratus is stated in the eulogy of

his preface ; it is indicated by the frequent use

of phrases borrowed from his predecessor, inten-

tionally or unintentionally ; and it is clearly shown
by his choice of subjects. While he also frequently

quotes from classic authors, the phrases taken from
the older Philostratus number rather more than
phrases or quotations from all other authors put
together. As to his choice of subjects, ten of his

seventeen descriptions deal with themes suggested
by his predecessor.

Philostratus the Younger. Philostratus the Elder,

3. Hunters resting. I. 28. Preparation for and
progress of the hunt.

5. Heracles in swaddling I. 26. Hermes in swaddling
clothes. clotlies.

6. Music of Orpheus; ani- I. 10. Music of Amphion
;

mals and trees. stones of Thebes.
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Philostratus the Youxcer. Philostratus the Elder.

9. Pelops, Hippodanieiaand I. 17. Hippodameia, Pelops
Oenomaiis. and Oenoinaiis.

10. Pyrrhus and Eurypylus. I. 7. Memnon and Achilles.

11. Departure of the .-ir^o. II. 15. Arrival of the yir^o.

12. Hesione freed. I. 29. Andromeda freed.

13. Sophocles and bees. II. 12. Pindar and bees.

14. Hyaciuthus before death. I. 24. Hyacinthus after

death.

15. Meleager and the Caly- I. 28. Boar hunt.
donian boar.

None of them is a co])y of the material he found,

but all treat the same or similar themes in a way
that invites comparison.

The most striking difference from his predecessor

lies in the fact that the later writer makes far less

effort for rhetorical effect. The so})hist, the lecturer

for display, has retreated into the background. We
find none of the ''curious knowledge" that was
scattered through the works of his grandfather;

the studied simplicity is no longer noticeable ; the
" boy " and the effort to show a conversational

manner rarely appear. In general the description

is much more definite, as though he wished to

make clear the particular pictures he is describing,

although some of the descriptions confuse the story

and the picture (cf. \a, Achilles on Scyrus), sometimes
confusing elements are introduced into the picture/

and sometimes two or three scenes arc described

in the .same picture without indicating the transition

from one to another.^ Moreover, he takes satis-

^ Three figures representing the river in the contest with
Heracles, in No. 4; three goddesses, not Athena alone, seek
to bribe Eros to help Jason, in No. 8.

^ ?>os witli Ganymede, and Eros clinging to the skirts of

Aphrodite, in No. 8 ; the single combat of Pyrrhus, and the
outcome of the combat, in No. 10.
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INTRODUCTION

faction in filling out the details of the description

(cf. Nos. 5; 15),i when the elder Philostratus de-

scribed only the main points as illustrating the story

of the painting.

While the elder Philostratus constantly stressed

the illusion of reality in the paintings, perhaps as

an inherited rhetorical device, his grandson rarely

mentions it. He does speak of the hands and feet

and garment of Orpheus as in motion (No. 6), of

reflections on the ball offered to Eros when it is

tossed into the air (No. S, 5), of the rapid motion
of Aeetes' chariot (No. 11, 5), and the waves made
by the onrush of the monster that attacked Hesione
(No. 12, 4), but he does not suggest that the

painted object could be confused with the object

itself His figures of speech are relatively few.

Under the spell of Orpheus' music the trees weave
their branches to make a music-hall for him (No.

G, 2), the tail of the monster attacking Hesione
is like the sail of a ship (No. 12, 4), the legs of

Meleager are firmly knit, " good guardians when
he fights in the hand-to-hand contest" (No. 15, 5).

He makes less use of literary allusions than does his

predecessor, though his method of handling them
is similar.- His one excursion into literature is his

^ References to the descriptions of the younger Philo-

stratus are here given by the number (or number and
section) of the description.

2 It should be noted, however, that the range of literary

aHusion is neither so wide nor so free as in the case of

the older Philostratus. Nearly half the allusions are to the
Imagines or the Heroica or the Lives of his grandfather ; as

the Shield of Achilles is based on Homer, so the account
of the babe Heracles is based on Pindar (Xo. b), and the
account of Medea (Nos. 7, 8) on Apollonius of Rhodes ; and
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somewhat dull rendering of the scenes on the Shield

of Achilles (No. 10, 5f.) ; this may be based on a

painting or relief reproducing Homer, though the

evidence for such a view is not convincing ; but

it is certainly written for readers who know well

the Homeric passage. He does not dwell on the

drawing of the pictures, on symmetry or proportion,

or on special devices used by the painter ; and his

allusions to colour do not suggest that colour

interested him as an important factor in painting.

In one instance (No. 3, 2) he follows the method
of his grandfather (e.g. Phil. Sen. I. 14, 3) in de-

scribing the beauty of a grove, but the beauty of

nature does not seem to appeal to him personall}'.

Perhaps the most interesting example of his

relation to the older Philostratus is found in his

panegyric of Sophocles (No. 13 infra). Because the

elder Philostratus wrote a jianegyric of Pindar in the

form of a description of a picture, the younger writes

a panegyric of Sophocles in the same manner.

Nevertheless there is a striking difference in that

the Pindar is hardly a picture, while the Sojihocles

takes clear form as a picture. The only pictorial

elements in the Pindar ^ are the bees and a statue

of Rhea before the house of Pindar's father ; the

bees are there, their stings extracted, to a])ply

tiieir honey to the newborn babe and instil their

^ svpra, p. 179.

of the relatively few alhisions tliat remain, his references to

the Greek tragedians are curiously, -with one exception,

references to fragments preserved in other literature (four

times) and to the opening lines of plays by Sophocles or

Euripides (six times). One cannot attribute to him the wide,

intimate acquaintance with classical literature which was
shown bj' his grandfather.
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sweetness into him as he lies on laurel branches in-

side the house^ but the babe is not in the picture
;

and Pan^ we are told, will stop his leaping to sing

the odes of Pindar, but apparently Pan is not in

the picture. The Sophocles is no less a panegyric
than the Pindar ; bees are flying about anointing

Sophocles with mystic drops of their own dew,
as though they might sting the onlooker ; Asclepius

himself will listen to a paean of Sophocles ; but
here we are presented with a definite picture of

Sophocles standing modestly before a Muse in the

presence of Asclepius.

This dependence of the younger Pliilostratus on
his grandfather, which is most evident in his choice

of subjects and in particular in the description of the

picture of a poet just described, may well raise the

question whether the later author is describing real

pictures or imagining pictures to suit his literary

purpose. In spite of the logical and often detailed

descriptions, the latter view seems perhaps the more
reasonable. None the less it may be said of him
as of his predecessor, that his paintings are so

genuinely conceived in the spirit of the age that

they may be treated as sound data for the student ot

late Greek painting.

In his Introduction the younger Pliilostratus, after

his eulogy of his grandfather, outlines succinctly a

theory of pictorial art which may also be regarded
as an expression of the thought of his age. It is

the function of painting, we are told (§ .3), to set

forth the character and the inner life of the persons

represented
; (§ 4) to produce the illusion of reality,

that '' charming deception" by which men are led

to think that things exist which do not exist

;
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(§ 5) to follow the rules of symmetry and harmonious
relation of parts, which have been laid down by
men of old time ; and (§ 6) to present to the eye
the same play of the imagination which is character-

istic of poetry. Of these several factors which
enter into painting, only one seems to have made
a deep impression on the personality of our author,

namely the delineation of character and inner ex-

perience. Tlie nature of Diomedes and Odysseus
(No. 1), the state of the mind of Marsyas and the

barbarian and Apollo (No. 2), the character of the

different hunters and the thoughts they are ex-

pressing (No. 3), the spiritless and dejected Oeneus
and the frightened blushing Deianeira (No. 4), the

fright of Alcmene, the courage and intelligent

caution of Amphitryon (No. 5), the love of Medea
and Jason (No. 7), the haughty spirit of Pelops, the

modesty of Hippodameia, and the Mildness of

Oenomaus (No. 9), and similar features in later

descriptions, are what the younger Philostratus

chooses to dwell on. For him the art of the painter

consists in the ability to delineate the character,

the tlioughts, the intentions, tlie emotions of the

persons represented. While the older Philostratus

continually stressed the illusion of reality in paint-

ing, his grandson grouped the art of painting Avith

dramatic literature as forms of art to be judged by
their success in presenting personalities.
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nPOOIMlON

3C0 K. (1) M?; dcpaLpco/jLeda Ta<i Te')(ya<; to ael acp^ea-

Oai SvaavTi/SXeirrov i)'yovfxevoi to irpea^vTepov

fir)S\ et T(p TMV iraXaLOTepcov irpoeiXiiiTTai ti,^

TOVTO ^ijXovv KUTa hvvafxiv (^eihaifieOa cr;^;;/iaTi

5 evTrpeirel to paOvfiov v7roKopi^6/jL6vot, aW' Ittl-

/3d\(i)/jLev Tw (j>6daavTi- tvx,opt6<; yap aKOirou

d^Lco<i \6yov irpd^ofiev, el he tttj ical Gc^aXrjvai

^vfi/Saii], TO yovv eTraivovvTa^^ c^aiveaOai 'Oj-

Xovv TCL ev e')(ovTa eavTol<^ Scoao/xev.

10 (2) Tt Br] /jLOi tuvtI TTpoavaKeKpovcjTai ; ecnrov-

hacTTai Ti9 ypa(piK)]<i epycov eKcfypaai^ tcd/jlo)

6fxa)vi>/jLCp Te KoX /ir/TpoTrdTopL Xiav 'ArTi/cw? t/}?

yX(OTTri<; e^ovaa ^vv copa Te Trporjy/iepTj kol

ToVfi). TavTT]<; KaT lx^V %co/9^jcrat 6eXi]aavTe<^

15 dvdyKi^v ea^Ojiev irpo tt}? 6Xq<^ eirL^oXr]^; koI

TTepl ^coypa(f)La(; Tivd hieXOeh', &)? dv koI o X0709

e)(r) TrjV oLKe'iav vXi^v icpapfioTTovaav tol<; vtto-

K€L/jL€V01<;.

(3) Za)ypa(f)La<; dpiaTOv koI ovk eVl ajJUKpol^

20 TO eTTLTijSevfjba' ^PV J^P '^^^ 6p6(0<; TrpoaTa-

TevcrovTa r/}? re^i^/;? (f)vaiv Te dvdpwTreiav ev

Bie(TK€(j)6aL KOL LKavov elvai yvcofiaTevaat ^)6(i)v

^v/jL/3oXa Koi aiooTTcovTcov Kal tl fiev ev irapeicov

Ti added by Olearius.

iiraivovvra'i Reiskc, Hey lie : 4iraivovvra.
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PROOEMIUM
Let us not deprive the arts of their chance to be

kept up for ever, on the ground that ^ve think the

earlier period hard to match ; and let us not, just

because we have been anticipated in any undertaking

by some writer of former time, refrain from emulating

his work to the best of our ability, using a specious

pretext with which to gloss over our indolence ; but

let us rather challenge our predecessor for, if we
attain our goal, we shall accomplish something worth
while ; but if at any point we fail, at least we shall

do ourselves the credit of showing that we strive for

the noble ends we praise.

Why have I made this prelude ? A certain de-

scription of works in the field of painting was written

with much learning by one whose name 1 bear, my
mother's father, in very pure Attic Greek and with

extreme beauty and force. Desiring to follow in

his footsteps we felt obliged before setting out on
the task to discourse somewhat on the art of painting,

in order that our discussion may have its own
matter in harmony with what is proposed.

Most noble is the art of painting ^ and concerned
with not insignificant matters. For he who is to be

a true master of the art must have a good knowledge
of human nature, he must be able to discern the

signs of men's character even when they are silent,

and what is revealed in the state of the cheeks and

^ Lit. "figure-painting."
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KaraardaeL, ri 8e iv 6<^6a\ixodi> /cpdcrei, ri ht iv

25 6(j)pv(OV Tjdei K6LTai Kal ^vvekovTi elirelv oiroaa

391 K. 69 yvco/jiTjv Teivei. tovtcov Se iKavoi<^ ^X^^ f^^'

atpijaet irdpra /cal cipiara vTroKpivelraL i) %et/3

TO oIksIov eKdarov Spafia, /jLe/jLtjvora el tu^ol t)

6pyil,6/ievov y evvovv i) x^lpovra i) 6p/jLi]T7]v i)

5 ipojvra, Kal KaOdira^ to dpp-oStov icj) CKdara)

ypd-yjrei. (4) 'HSela Se Kal i) iv avrco dirdri^ Kal

ovBev 6v€lSo<; (j)epovaa- ro yap roL<; ovk ovaiv &)?

ovai irpoaeardvaL Kal ayeadau vtt' avrojv, co?

elvaL vofii^eLv, d(f) ov /3Xa/5o9 ovhev, ttw? ov y^rv^^a-

10 ywyrjaaL iKavov Kal alria^; eKro^ ;

(5) AoKovai Se jjlol iraXaioi re Kal cro(f)ol

av8pe<; ttoWcl virep ^v/jL/i6Tpia<; t^? eV jpacpiKfj

ypdyjrai, olov v6/jlov<; TiOevTe^; tP]<; eKdarov roiv

fieXcov dva\oyLa<; &)? ovk ivov t/}? Kar^ evvoiav

15 KLV)]a€a)<; eTTiTV')(^elv cipiara /it) el'aco rov €k

(f)vaea)<; fxerpov rf]^ dppLovia^ yKovai]^;- ro yap

eK(f)v\ov Kal e^o) /lerpov ovk dirohex^adai (pv-

aew<; 6p6co<; ixovay]<; Kivrjaiv. (G) ^KOTrovvri Be

Kal ^vyyeveidv riva tt/do? TTOLr/rLKrjV €)(€iv i)

20 rexi^V evpiaKerat Kal kolvi] ri^ dfKpotv ehat,

(pavraaia. 6eo)v re yap irapovaiav ol TTOtrjral

69 ry]P eavroiv aKy]V7)v eadyovrai Kal irdrra oaa

oyKov Kal aep.vorT]ro<; Kal yjrv^^aycoylaf; e)(erai,

^ I'lutarch (Mor. 348 C) discusses the " deception " inherent
in tlie art of the drama, in particular tragedy, (|Uoting(iorgias
to the effect that the poet who deceives is wiser tlian the one
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PROOEMIUM

the expression of the eyes and the character of the

eyebrows and, to put the matter briefly, whatever has

to do with the mind. If proficient in these matters
he will grasp every trait and his hand will successfully

interpret the individual story of each person—that a

man is insane, perhaps, or angry, or thoughtful, or

happy, or impulsive, or in love, and, in a word, will

paint in each case the appropriate traits. And the

deception ^ inherent in his work is pleasurable and
involves no reproach ; for to confront objects which
do not exist as though they existed and to be
influenced by them, to believe that they do exist, is

not this, since no harm can come of it, a suitable and
irreproachable means of providing entertainment ?

Learned men of olden times have written much, I

believe, about symmetry in painting, laying down
laws, as it were, about the proper relation of each

part of the figure to the other parts, as though it

were impossible for an artist to express successfully

the emotions of the mind, unless the body's harmony
falls within the measurements prescribed by nature

;

for the figure that is abnormal and that exceeds

these measurements cannot, so they claim, express

the emotions of a rightly constituted being. If one
reflects upon the matter, however, one finds that the

art of painting has a certain kinship with poetry, and
that an element of imagination is common to both.

For instance, the poets introduce the gods upon
their stage as actually present, and with them all

the accessories that make for dignity and grandeur

and power to charm the mind ; and so in like manner

who does not ; and that the hearer who is deceived is wiser

than the one who is not, in that he is easil}' moved by his

pleasure in what he hears.
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ypa(f)iK)} 76 6/iiOLCo^, a Xeyeiv ol Troiyral €)(^ov(n,

25 javT iv T(p ypd/jLfiart aiifxaivovaa.

(7) Kat Tt ')(^py] Xeyeiv irepl tmv apL^i]X(i)(;

eipr^fievwv 7roWot<; rj irXelova Xeyovra hoicelv e?

iyKcofXLa KaOiaraadai rod 7rpdy/ia70<; ; dpKel

yap Koi ravra SeLKVvvai to aTTovSa^o/jievov ij/juv

30 &)9 ovK airo^e^XrjaeTai ttoi, el Kal ^ Kopuhf]

(T/jLLKpd' ypdfi/jLaai yap Trpoarv^wv ')(eipo<^ d-

(TTeta?, ev oh dp-^alac irpd^cL^ ovk dpiovaw^

exovaai rjaav, ovk ij^lcoaa aiwirfj irapeXOelv

ravra. dXX iv i)pZv /xij
6(f)'

evo^ ro ypdjifia

35 TTpoioi, earo) Ti? vrroKeifjievo^, irpo'^ ov ypr) rd
KaO' efcaara SiapOpovv, IV ovro) Kal 6 \0709 to

dp/jLorrov exoi^

a AXIAAETS EN SKTPM
392 K. (1) 'H KOfJLMaa rfj a^^ufp ijpcoivi]—opa^; ydp

rrov rrjv vtto rco Spec crri(f)pdv ro eZ^o? koI

6<jraXp6vy]v KvavM—XKvpo<;, w Tral, vrjao^, rjv

06LO<i ^o^oatX,/}? dvep^coBea KaXel. eari 8' avrfj

5 Kal 7rr6pdo<; iXda<; iv ralv x^polv Kal dfxireXov

KXrj/jLa. 6 5' VTTO TOi? irpoTToai rov opov^ wvp-

^ ci kjX Jacobs : 1^.

^ Cf. Plutarcli {Moi\ 748 A), who discusses the relation of

poetry, dancing, and painting. "For dancing is silent

poetry, and on the other hand poetry is a dance of speech.

... It would seem that as poetry resembles the use of

colour in painting, so dancing resembles the lines by which
figures are defined."

2 Cf. the same sentiment, Od. 12. 451 f.
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ACHILLES ON SCYROS. i

does the art of painting, indicating in the lines of

the figures ^vhat the poets are able to describe in

words. ^

And yet why need I say what has been admirably

said by many,^ or by saying more give the impres-

sion that I am undertaking an encomium of painting ?

For even these words^ few indeed though they be,

suffice to show that our present effort will not have

been wasted. For when I have met with paintings

by a clever hand, in which ancient deeds were treated

not without refinement, I have not thought it right

to pass them by in silence. But in order that our book

may not proceed on one foot,^ let it be assumed that

there is a person present to whom the details are to

be described, that thus the discussion itself may have

its proper form.

I. ACHILLES ON SCYROS

^

The heroine crowned with reeds—for doubtless you
see the female figure at the foot of the mountain,

sturdy of form and dressed in blue—is the island of

Scyros, my boy, which the divine Sophocles calls

" wind-swept." ^ She has a branch of olive in her

hands and a spray of vine. And the tower in the

foot-hills of the mountain—that is the place where the

^ i.e., as a discourse of one person.
* While the Homeric poems tell nothing of Achilles' con-

nection with Scyros, later writers say that Peleus sent him
there to king Lj'comedes at the age of nine in order to keep
him out of the expedition against Troy. There he was
brought up in maiden's garments with the daughters of

LN'comedes, till Odysseus and Diomedes (or Ajax or Phoenix
and Nestor) were sent at the bidding of Calchas the prophet
to fetch him. The scene was a favourite one with Greek
painters from Polvgnotus on.

» Soph. Frag. 539 N.
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70?, irapOevevovjai evravda al rod Av/cofA,ijSov<;

fcopai ^vi' rf) hoKovar) irapa ©eViSo? r}K€LV. (2)

To 'yap roi yioipojv eirl tw ttcilSI 86y/j,a rov
10 TTarpo^; N7]peco<; 1) BeVf? jiadovcra koI ox; iir

a/x^o) TTeiTpwfjLevov avrw eh] 7) ^i]v a^Xew? *]

evKXed yevo/uLevov Ta^iara reXevrav, airoOero'^

avrfi 6 7ra2<; ^vv Tat9 AvKOfjL)]8ov<; dvyarpdaip
iv ^Kvpo) KpvTTTeraL, Koprj fiev elvai SoKcav Tal^

15 aXXaL<;, fxiav he avTMV rijv Trpea^uTcirijv ^vv

a7ropp/]Tcp yvov<; epcori, Koi irpoLonv ye e'<? rofcov

copav 6 ')(p6vo<; top Hvppov efcScoaei. (3) 'AXX'

ouK evravda Tavra. Xet/JLcov Be irpo rov irvpyov—€7rLT7]Beio<; yap 6 t6tto<; tt)? vrjaov K6paL<^

20 dvdcbv d(f>6oviav hovvai—kol 6pa<^ ye^ 00? dXXi]

dXXa-)(^oae inroaKiBvavTaL rd civOrj cnroKeipovaai.

KaXXo^ fxev ovv dfjLi])(avov diraacbv, dXX' al fiev

aTe;)^t/&)? e? OtjXecav copav aTroKXivovai ^oXah
T€ 6(p6aX/jLMV dirXd eK^XeTrouaac; /cal Trapeidf;

25 dvdeL Kal rfj Trpo^ eKaara op/iy ev fxdXa to

6r}\v eXeyxovaai, i]Bl Be 1) dvaxai'Ti^ovaa Tr)v

KopiTjv Kal 0Xo(7Vpd avv dffpoTijrc avriKa fidXa

hLeXeyxOi^o-erai T7]v (f)vaLv Kal to ^vv dvdyKjj

eTTLTrXaaTOV eK^vaa top 'Ax^XXea eKSel^ei- Xoyov
30 yap e? tov<; "EjXX7]va<; e/iTreaovTo^ tov t/}?

HeTiBo^ diroppyjTOV aTeXXeTaL Aio/x>;S>;? ^vp

'OBvaaet errl tijv ^Kvpov BieXey^ovTe^;, oirr)

TavTa e^^i.

393 K. (*i) 'O/oa? Be d/i(f>(i) tov p.ei' Kal jSe^vOiCfievov

TTfv TO)v 6(f)daX/jL6)v dKTLva Bid iravovpyiav oifiai

1 Cf. Iliad 9. 410 f. "Thetis telleth me that twofold
fates are bearing nie towards the doom of death : if I abide
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ACHILLES ON SCYROS. i

daughters of Lycomedes follow their maidenly pur-

suits with the seeming daughter of Thetis. For when
Thetis learned from her father Nereus the decree of

the Fates about her son— that one of two things had
been allotted to him, either to live ingloriously or

becoming glorious to die very soon ^—her son was
put away among the daughters of Lycomedes on
Scyros and now lives hidden there ; to the other
girls he seems to be a girl, but one of them, the
eldest, he has known in secret love, and her time is

a])proaching when she will bring forth Pyrrhus. But
this is not in the picture. There is a meadow before

tlie tower, for this part of the island is a garden
made to produce flowers in abundance for the
maidens, and you see them scattered here and
there plucking the flowers. All are surpassingly

beautiful, but while the others incline to a strictly

feminine beauty, proving indisputably their feminine
nature by the frank glances of their eyes and the
bloom of their cheeks and their vivacity in all they
do, yet yonder girl who is tossing back her tresses,

grim of aspect along with delicate grace, will soon
have her sex betrayed, and slipping off the character

she has been forced to assume will reveal Achilles.

For as the rumour of Thetis' secret spreads among
the Greeks, Diomedes in company with Odysseus
sets forth to Scyros to ascertain the truth of this story.

You see them both, one keeping the glance of his

eyes ^ sunk low by reason, I think, of his craftiness

here and war about the city of the Trojans, then lost is my
home return, but my renown shall be imperishable ; but if I

return home . . . lost then is my glorious renown, yet shall

my life long endure." Trans. Murray, L.C.L.
2 For the phrase tV tSiv ocpdaX/xwv aKrlva, cf. the elder

Phil. Vit. Soph. 61, 3, and Ima(j. 311, 18 K.
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KOI TO hiaOpelv tl aei, 6 Se rou Ti^8eco9 e/xcfypcov

jjiev, €TOi/jLO<i Be TTji/ ypco/uLrjv koI to hpaaTt]pLov

5 TTpoTeivwv. KaTOiriv he avTcov kul 6 rfj adXTTLyyi

(Ti-jiiaivdyv ri By) ^ovXcTai Kal tl to rj6o<; r/}?

<ypacf)P]<; ; (5) "^ocfyo^; cov \)Bvaaev<^ kol iKavo^

TMV aBrjXcov 6i]paTri<; tt/jo? tov tmv Oi^pcDfievwv

eXeyx^^ f^VX^^^'^^^ '^^ ^^^' p^^^'i y^P eV tov

10 Xeifiwva TaXdpov^ re Kal oaa iraial Kopat*; e?

TvaiBiav evTrpeir?] Kal TravoirXiav, al jxev ovv

AvKO/jLt]Bov<; e? to oIkeIov y^copovcnv, 6 Be tov
Il>;Xeco9 TaXdpoi<; fiev kol KepKiai ^aipeiv Xeyei

rrapaXLTToov avTO, rat? K6pat,<; yBij, e? Be ttjv

16 iravoirXlav 6p/iyjaa^ yvfivovTai re to evTev-

(1) . . . aOai. 6 Be IIvppo<; ovk dypoiKO'; eTC

ovB' ev avxP-^ acppiycoi', ola /SovkoXoov veavcev-

fiaTa, dXX' ijBrj aTpaTL(t)T7]<;. eaTrj fiev yap
20 olkoi'tIm €7rep€Laa<; eavTov Kal aTro/SXeTTcov e?

TTJV vavv, ea6)]<; Be avTw (f)oiviKl<; ef cjfiov

aKpov €9 Tr]V cipLCTTepav dveiXij/jL/jLevy] X^^P^ '^^^

XevKo^; virep yovv x^^cov, to Be Ofifxa auTw
yopyov fiev, ovk ev op/jufj Be, dXX' ev dvafioXaU

^ Jacobs saw that the end of this description and the

beginning of the next have been lost.

^ The same phrase is used by the elder Philostratus, Fit.

Apoll. 11, 20 (02, 24 K).
^ Cf. .Soph. Ajax 2, where the word d7]p(ifxeyov, " ever on

the prowl," is used by Odysseus.
3 Pyrrhus (Neoptolemus) was the son of Achilles by

Deidameia, daughter of Lycomedes, Born after the de-
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and his habit of continual scheming, the other,

Tydeus' son, prudent, ready in counsel and intent on
the task before him. What does the man behind
them mean, the one who blows the trumpet? and
what is the significance of the painting ? ^ Odysseus,
shrewd and an able tracker of secrets,^ devises the
following plan to test what he is tracking out ; when
he throws down on the meadow w-ool-baskets and
objects suited to girls for their play and a suit of

armour, the daughters of Lycomedes turn to objects

suitable to their sex, but the son of Peleus, though
he claims to find pleasure in baskets and weaving-
combs, forthwith leaves these things to the girls, and
rushing to the suit of armour he divests himself of

the feminine attire he has been wearing. . . .

[PYRRHUS ON SCYROSJ3

. . . And Pyrrhus is no longer a countrj^ boor

nor yet growing strong amid filth like brawling sons

of herdsmen, but already he is a soldier. For he
stands leaning on a spear and gazing towards the

ship ; and he wears a purple mantle brought up
from the tip of the shoulder over to his left arm
and a white tunic that does not reach the knee

;

and though his eye is flashing, it is not so much the

eye of a man in full career as of one still holding

parture of Achilles, the boy was brought up by Lycomedes
lill, at the bidding of the seer Helenus, Odysseus and
Phoenix came to fetch him to accomplish the capture of

Tro}'. His victory over Eurypylus is described below (Xo. 10,

p. 325f. ). The departure of P\'rrhus from Scyros, his assistance

to Odysseus in securing the bow of Philoctetes, and his

exploits at Troy are scenes frequently depicted on Greek
red-figured vases.
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25 €Ti fcal tCo a(j')(^ciWeiv tj] rpi^fj Kal avaTvnol

TL 7) yi'co/jLi] TO)v iv '\\i(p flLKpOV vdTepov,

7) k6/jL7] J'vv fiev 7)av^d^ovTO<; iiriKpe/jLarai ro)

fiercoTTO), 6pfi7]aavTO<; Se draKryjaeL^ avvairo-

vevovaa rai? rov 6v/iov /cLV7]ae(7iv. (2) At 3e

30 dvaaKiprcoaai averov alye'^ Kal rd draKTovvra

/SovKoXia Kal ?; eV fieaoi,<; ippi/jL/jLevr] KOpvvr)

(jvv KoXavpoiri roiovhe, w iral, Xoyov ex^rar

dx06/jL6vo<; rfi /jL7]Tpl kol TO) TraTTTTft) T^9 iv rfi

V7]a(i) eSpa^, iireiSr] eV 'A;^/XA,et reOvecoTL Seu-

35 aavTe^ irepl rw TraiSl dirco/jLorov i7roL7]aavTO ttjv

Tov Uvppov e^oSov, aL7To\LOL<; T€ Kal fiovalv

394 K. kavTOv €(f)laT7]aiv diravx^vi^cov tov<; drifid-

^ovTa<; rrjv dyeXijv ravpov;, o'l S?) irpo's tw iv

Se^id heLKVvvTai opei. (3) Aoylov Be e? tou?

" EjX\T]va(; €/ji7r€a6vro<;, cl><; ovk dWw ro) dXcor6<i

5 eaotro rj Tpola irXrfV rot? AlaKiBai^;, areXXeraL

6 ^olvL^ e? TTjv ^Kvpov dvd^cov TOV iralSa Kal

KaOop/jLia-dfievo^ ivrvyxdvei 01 ovk cIBotl ovk

et3a>9 7tX7]v oaa to d^pov re Kal dhpov tov

eihov^ VTreSeLKVv avTov 'A;!^tX\e&)9 elvai iralha.

10 KavTevOev yvwpiaa^;, 09 eh], €K7rv(TT0<; yiveTai

Tw T€ Avko/jL7]861 Kal TT) A7]tBafji€ia. (4) TavO*

V "^^X^^l ^P^X^^ TOVT(i) ypd/jL/iaTi dvahihdaKeiv

7)fjid<i iOeXei, yeypaiTTai he a>? koI iroiTjTal'i ^Srjv

irapaax^^i^'
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back and vexed at the delay ; and his mind images

something of what will happen a little later in Ilium.

His hair now^ when he is at rest, hangs down on
his forehead, but when he rushes forward it will be

in disorder, following, as it tosses to and fro, the

emotions of his spirit. The goats skipping about

unchecked, the straying herds, and the shepherd's

staff with its crook lying among them where it has

been thrown ^ imply some such story as this, my
boy :—Vexed with his mother and his grandfather

for being kept on the island, since after the death

of Achilles in fear for the boy they had sworn that

Pyrrhus should not depart, he set himself over the

goats and kine, subduing ^ the bulls that scorned

the herd—the bulls that may be seen on the mountain
at the right. But when the oracle came to the

Greeks that Troy would be captured by none other

than the descendants of Aeacus, Phoenix is sent to

Scyros to fetch the boy, and putting ashore he en-

counters him, each unknown to the other except in

so far as the boy's graceful and well-grown form

suggested that he was x\chilles' son. And as soon

as Phoenix recognized who he was, he himself be-

came known to Lycomedes and Deiodameia. All

this is what art would teach us by means of this

small picture, and it is so painted as to furnish to

poets also a theme for song.

^ Iliad 23. 84:5-(j : "Far as a herdsman flings his crook,

and it flieth whirling over the herds of kine. . .
."

^ Lit. "turning back the neck'' and thus throwing them
to the ground ; cf. Philostratus, Her. 190, 1, where the same
phrase had been used.

^ aTttKrija-ei Jacobs : droKTrjo-eie.
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/3' MAPXTAS
L") (1) Ka6yjp7]TaL 6 ^pv^, /SXeirei yovv airo-

\a)\o<; i]S?] 8ia ^vveaiv ojv Trelaerai koI varara

Sj] avXijaat ireTTLarevKev ovk e? Kaipov e? tov

T^9 At^toO? Opaauvd/jL€vo<;, eppLirrai re uvtm 6

avXo<; aT{,/io<; /xt) avXelv en, co? Kal vvv aircihwv

20 iXijXeyfCTaL' kol TrapiaTrjKe jiev rfj ttltvi, d(p' 979

Kp€/jLaa0j]a€a6aL olSe ravTrjv eavrou KaraSiKa-

adfjLevo<^ Slktjv ckjko^ hehdpOat. (2) 'Tiro^Xeirei

he e? TOV ^dpjBapov rovrov rrjv uKfirjv rf;?

fjLa)(^atpa^ TrapaKovco/jLevov e? avrov 6pa<; ydp

25 TTOV, &)? al fjLev %6t/36? 69 Tr^v dKovr\v avTW kol

TOV aiBrfpov, dvaj3XeiT€i he e? tov ^lapavav

yXauKiMV Tft) 6(f)6aX/jL(o kol Kofirfv tlvcl hiav-

fcrra? dypiav Te /cal avxf^^o'civ. to Be iirl

T% 7rap€Ld<; epev6o<^ (f)ov(x)VTo<; oljjiai, koX /;

30 6(f)pv'i Be virepKeLTai tov 6/jLfiaT0<; 69 avyrjv ^

^vvy]y/j.€V7} Kal BiBovad tl tw dvfxw 7]6o<^, dXXa

Kol aicnjpev dypiov tl vtto twv fxeXXovTcov avTca

^ avyr]u F: avTrtw suggested by Jacobs, opyV ^>y an
anonj-mous critic.

^ The story is that Marsyas presumptuously undertook to

prove that tlie music of his flute was superior to Apollo's

music on the lyre. Defeated in the contest, he was flayed

alive. Cf. Xen. A^iab. I. 28: "It was here (at Celaenae),

according to the story, that Apollo flayed Marsyas, after

having defeated him in a contest of musical skill ; he hung
up his skin in the cave from which the sources issue, and it

is for this reason that the river is called Marsyas."
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2. MARSYAS 1

The Phrygian has been overcome ; at any rate

his glance is that of a man already perished, since

he knows what he is to suffer, and he realizes that

he has played the flute for the last time, inasmuch as

inopportunely he acted with effrontery towards the

son of Leto. His flute has been thrown away, con-

demned never to be played again, since just now
it has been convicted of playing out of tune.

And he stands near the pine tree from which he
knows he will be sus-

pended, he himself having

named this penalty for him-

self—to be skinned for a

wine-bottle. 2 He glances

furtively at the barbarian

yonder who is whetting the

edge of the knife to be
applied to him ; for you see,

I am sure, that the mans -^^•-^' -^•

hands are on the whetstone and the iron, but that

he looks up at Marsyas with glaring eyes, his wild

and squalid hair all bristling. The red on his

cheek betokens, I think, a man thirsty for blood,

and his eyebrow overhangs the eye, all contracted

as it faces the light ^ and giving a certain stamp
to his anger ; nay, he grins, too, a savage grin in

anticipation of what he is about to do— I am not

^ i.e. in case he should be defeated by Apollo in the

contest. The expression is current in classical writers, e.g.

Solon. Frag. 33, 7 Bergk. ; Aristophanes, Nv.h. 442.
^ A similar expression is used by the elder Philostratus,

Vit. Apoll. 283, 10K (VII. 28).
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hpaaOai, ovk olK e.ire x^^P^^ ^'^^ '^^t (ii^oiSovaij^;

69 Ttjv a(f)ayi]if r/}? yuco/i7]<;. (3) 'O Se 'AttoX-

395 K. Xcov yeypaTTTac SiavaTravcov eavrov iirl Trerpa^

rivo<i, 7} \vpa Se ev apiarepa Keifievi) eri, ttX^/'t-

rerac vivo rP)^ X^^po? t/"}? Xam? eixirLirrovar)^

7]p€fiaLco<i Kol olov SiaylraX\ova7]<i. opa^; Be Kal

5 pnOvfiov TO Tuv Oeov elSo^; Kal ixeihiafxa eirav-

6oVV TW TTpOaCOTTO),^ 7) T6 X^' P V ^^^I'Ci iTTLKeiTaC

TO) AToX-TTft), 7Tpa(o<; ^vi'ixovcTa TO irXriKTpov,

KaTappaOvfiovfjievr] vtto tov €9 ttjv vlk7]v %at-
povTO<i. avTov Kal 6 7roTa/jio<; tov Mapava

10 iTTCovvfilav dfieiylrayp, (4) "Opa fiot Kal Trjv twv
^aTvpcop dyeXrjv, ola OpijvovuTe^; tov Mapcruav
y€ypa(f)aTai, ft)9 €7n(f)aivovT€<i to dyepwxov Kal

dveaKipTTjKO^; ^vv tw dnaadaL.

y KTNHFETAI

(1) Ti 5' OVK av eiiroi^ irepl tovtwv, ov<; ayec

15 p,€P diro 0)]pa<; rj ypa(f>7], Trrjyrjv 8' avTol<i dva-
SlBcoaiv (iKpaicpvi) ttotl/jLOV tc Kal hiavyov^

vd/iaTO<i ; 6pa<; Si ttov Kal to irepl T7]v injyrjv

a\ao<^, (pvo-€(o<; epyov olfiai t)]<; ao(f>i)<;' iKavij

yap irdvTa, oaa /SovXeTai, Kal BetTai Tex^V^
20 ovSei', i] ye Kal Te;^/'at9 avTaU dpxr) Ka6eaT7jK6.

(2) Tt yap ipSet 7rp6<; ttjv t?}9 aKid<i irapaaKevtjv ;

aiSl fiev 7)fiepihe<; dypiai dvco epirvaaaai ^ twj/

hevhpodv ^vp^e/SXi'jKaac tov^ twv KXyj/jLaTcov

KopvpL^ov^ dXXov dXXcp avpSeovaai, crpiXa^ he

* TrpoawTTCf Olearius: aa-wiroo.

^ auw fpirvffacrai Arnim : dt/epTrvaaaai.
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sure whether because he is glad or because his mind
swells in pride as he looks forward to the slaughter.

But Apollo is painted as resting upon a rock : the

lyre which lies on his left arm is still being struck by
his left hand in gentle fashion^ as though playing a

tune. You see the relaxed form of the god and the

smile lighting up his face ; his right hand rests on
his lap, gently grasping the plectrum^ relaxed be-

cause of his joy in the victory. Here also is the

river which is to change its name to that of Marsyas.^

xAnd look, please, at the band of Satyrs, how they
are represented as bewailing Marsyas, but as dis-

playing, along with their grief, their playful spirit

and their disposition to leap about.

3. HUNTERS

2

Is there any praise you would withhold from these

men whom the painting is bringing back from the

hunt ? And it causes a pure spring of sweet and
pellucid water to gush for them from the earth.

And no doubt you see the grove around the spring,

the work of wise Nature, I believe ; for Nature is

sufficient for all she desires, and has no need oi

art ; indeed it is she who is the origin of the arts

themselves. For what is lacking here to provide

shade ? Those wild vines climbing high up on
the trees have brought clusters of shoots together,

fastening them to one another : while the bryony

1 Ovid, Metam. VI. 383 f., after describing the death of

Marsyas, tells how the tears of his companions gave rise to a

river which bore his name.
2 Cf. the treatment of the same theme by the elder

Philostratus, Imag. I, 28, p. 107 f.
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25 avryj kui kitto'^ o/jlou re Ka\ KaO" ev hiaGyovie's

iTVKvov Tiva rOVTOV KOi 7]Sl(0 Te^i^T/? 6po(f)ov

7]/j.LV irapexovcriv. 6 he rcoi> cnjSovcov X^P^'^ '^^^

ra TMv ciWcov opvecov /aovaela cra^w9 7)fiLv ra
Tov fiekixpOTcirov ^ocpoKXiov; eVt yXwrrau

30 dyei

irvKvoirrepoL h'

elacd KaT avrov evaro/J-ova ch]S6i>€^,

eliTovTo^;.

(3) 'AW' ye tmv OrjpevTMv 6/il\o<; 7]SeL<;

396 K. fiev koL arL(f)pol ^ koI irveovre^i en tov ev rfj 0/]pa

6v/jl6v, aWo^ Be dWo tl 7rpdTTovT€<^ hiavairav-

ovcTi a(f)d<; avTov<^. olov, co Beoi, Kal co? 7)8v to

(Ta(f>e^ T^9 Tex^V^ ^^^ ^^ ^cttiv opdv Trjv eKdaTOV
5 TVXV^' (JrLJBd^i fxev at'Too-^eS^o? avTrf Slktvcov

olfiai ^vyKeiixevT) Bex^TUi tov<; dpxovTa^;, Kokov
elirelv, r/)? 6rjpa<^. (\) koX ttcvtc jxev ovtol.

6pa<; Se tov fieaaiTaTov avTcov, o)? Bieyeipa^;

eavTov edTpaiTTai irpo'^ tov<; vTrepKaTaKeifievov^

]0 TOV eavTOv, /jlol BoKelv, dOXov d(f)7]yov/jLevo<; Kal

TO KaTa^akelv OdTepov tcjv Orjpiwv tt/owto?, a
St) T0)v BpVMV e^rjpTrfTat 8i,ktvoi<;, e\a^o<i olfxai

KoX crO? eyKeifxeva. y yap ovk eiTrjpOai act

BoKel Kal x^^P^'-^ '^^ '^PIV > ^^ ^' dT€ve<; fiev

15 opcoaiv e? avTov dcpTjyovfievov, dTepo<; Se a<f)a)V

evaiTOKXiva'i eavTov Trj aTi^dhi BiavaTravei irov

Kal auTO? Ta^a dvaypdyfrcov ^ tl t^;? 6rjpa<;

oLKelov epyov, OdTepov Be tov ^vacriTLOv Kepa^

^ TTuKfOTTTepoi Olearlus from Sophocles : TrvKiSrepoy, kvkv6-

TipOl.

^ (TTKppoi Olearius : <npi<pvoi.

^ ava-ypd-^wv Reiske : avaypacpcav.
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yonder and the ivy, both together and separately,

provide for us over there a close-knit roof that is

more pleasant than art could produce.^ The chorus

of nightingales and the choirs of other birds ^ bring

clearly to our tongues the verses of Sophocles,

sweetest of poets :
'' And within (the copse) a

feathered choir makes music." ^

But the band of hunters, charming sturdy youths

still breathing the excitement of the hunt but now
variously engaged, are resting themselves. Ye gods !

how wonderful and how charming is the clearness

of the painter's art, and how well we may discern

the story of each one I This improvised couch, made
of nets, I think, receives those whom we may rightly

call ^' the leaders of the hunt." They are five in

number. You see the midmost of them, how he
has raised himself and has turned towards those

who lie above him, to whom, it seems to me, he is

relating the story of his contest and how he was
first to bring down one of the two wild beasts which
are suspended from the trees in nets, a deer ap-

parently and a boar. For does he not seem to you
to be elated * and happy over what he has done }

The others gaze on him intently as he tells his

story ; and the second of them as he leans back on
the couch seems to be resting a while and planning

soon to describe some exploit of his own in the

hunt. As to the other wing of the company, the

^ The description is based on a passage in the elder Philo-

stratus, Vit. ApolL 49. 2.3 fK (II, 7).

2 Eur. Frag. 88. 2 f. has the phrase "choir of nightin-

gales."'

3 Quoted from Soph. Oed. Col 17 f.

* For this use of iiraipeiv, cf . Phil. Imag. 347, 7 K.

299



PlllLOSTRATUS THE YOUNGER

o ^ 7r/J09 Tft) iiecrandrw kvXlko^ i)fjLLheov<i ev

20 Oaripa ralv ^(epolv ova7j<; rrjv Se^iav virep

K€(f)a\y]<i Trepiayaycov ti-jv Wyporepav aSeiv /iol

SoKel, 6 5e e? rov hiciKOvov opwv ao^elv KeKevei

T7)V KVklKa.

(5) Xo(/)6<; re o ^coypd(f)0(; Kal uKpi/Stj^; ttjv

25 x^^P^' cLvaaKOTTOvvTi yap iravra irapoKeXenrTai

ovBe Tcop oiraovcov ovhev ohl pev yap Tpv(f)0<s

hevhpov KaT6L\y(f)0D(; KuO^jTat, eve(TK€va<j[xevo<^

CO? el)(ev ev tm irepl rrjv Otjpav Spo/JLO), kclk ^

7n]pa<; ivrj/jipLeprj^; avrw heiirvSyv hvelv he kvvmv

30 6 p,ev eVretW? eavrov irpo avrov eadUiy 6 he tol<;

oTriadiOL^; evoK\daa<^ dvex^u ttjv Beprjv eV8e;^o-

jjuevo^^ TO, 69 avTov aTroppLTTTOv/jLeva, 6 Be irvp

dva.ylra's fca\ ev6e\<^ rwv aKevcov, oaa irpo^ tovto

Xp^cttu, rd TT/oo? rr/r Sacra dcfyOova irapexet

35 a(f)LaL fxdXa eiTLa'nepx^''^ avTo<; eavrov, daKo^

397 K. T6 ouTO? elKfi eppLTrrai ttotov diravrXetv toJ

^ov\o/jLev(p, Svelv re Oepairovroiv 6 fiev SaiTp6<;

olfiai pLOLpa^ rep^veiv (f)y]al tt}? laaia<; einp^eXov-

p.ej'0<; ev tm diroTep^eiv, 6 S' virex^t, to virohe^o-

6 pLevov Td<; p.oipa<i fcra? irov diraLTcov elvai. to

yap ev 0)]pa Kard ye tovto SiaWdTTOv e? tvxW
ovSev.
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man next to the central figure, a cup half full in

one hand and swinging his right hand above his

head, seems to me to be singing the praises of

Artemis Agrotera,i while his neighbour, who is

looking towards the servant, is bidding him hurry

the cup along.

The painter is clever and exact in his craftsman-

ship ; for if one examines the whole picture, nothing

has been overlooked, not even as regards the attend-

ants. The man yonder, having found a branch broken
from a tree, sits on it, dressed just as he was in the

chase after the quarry and making a meal from the

pouch which hangs at his side. One of the two
dogs, stretched out in front of him, is eating, while

the other squats upon his hind legs and stretches

out his neck to catch the morsels that are being

thrown to him. A second man kindles a fire, and
putting over it some of the pots adapted to this

use he makes ready for the hunters the abundant
food, hurrying at his task ; this wine-skin has been
thrown down here at random for anyone that wishes

to draw drink from it; of two other servants, one,

the carver I suppose, tells us that he is cutting

portions with due care to make them equal, and the

other holds out the platter that is to receive the

meat, doubtless demanding that the portions be
equal ; for in this matter at least the management
of a hunt leaves nothing to Fortune.

^ Artemis the goddess of wild beasts whom the hunter
must propitiate.

^ 6 added by Olearius.
^ KOLK Jacobs : /cat.

2 it/Sexdn-^vos added by Arnim.
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5' HPAKAHS H AXEAHIOX

(1) Zr^T6?9 TcTft)?, Tt9 ?; Koivwvla hpaKOVTO^; re,

09 evTavOa ttoXv^ avearfjKev iyeipa^; lov 'Trr}-)(yv

10 Kara vcora Ba(f)Oivb<; koI ^yeveia KuOieU utt' opdfj

KoX TTpiovcorfj rfj Xo^ia ^Xeircov re S€iP(x)<; SeSop-

K0<; Koi iKavov et? eKirXri^Lv ayayelv, ravpov ^

T€, 09 VTTO Toaavrrj Kepaia yvpa)aa<; top av)(€va

Kal hLaaKciiTTcov Ty]V iv iroal yr)u &)9 69 i/iM^oXrjv

15 L€Tat, Kal dvBpo^; tovtov i^jiidi-jpo^;' ^ovirpwpa

fiev yap avrw irpoawira- Kal y6P€ia<; d/j,(f)L\a<f)))(;

irriyai re va/Ltdrcov iKTrXrj/jL/jLvpovaat rov yevelov.

TO re (TvveppvrjKo^ <jo^ €9 Oeav irXrjOo^ Kal 7) iv

/jbiaoi^; Koprj, vvpucfyr] Tt,<; ol/iaL, rovrl yap ^pr)

20 VO6CV TO) dficf)' avTrjv KoapLW, Kal yepwv ovto<; iv

dOvfio) TM eiSei veavLw; re iKSv6/jL€V0<; X€ovTrj<;

Kal ponaXov iv ralv ^^epoiv €)(^wr, Tjpcoivtj re ti<;

^ The contest between Heracles and Acheloiis was a
favourite subject in art from early times (cf. Pans. 6. 19,

22 for the description of a group at Olympia, which included
Ares, Athena, Zeus and Deiaueira as well as Heracles and
Acheloiis). In early drawings Acheloiis is given the form
of a centaur, but by the fifth century he is regular!}' repre-

sented as a bull with a human face. As pointed out by Jahn
{Eph. Arch. 168'2, p. 317 f.), Acheloiis here has the form of a
man, but witli the horns of a bull springing from his fore-

head. While tlie presence of the serpent and the bull with
Acheloiis is not explained in the description, apparentl} the
painter intended to depict two of the forms that the river

assumed during the struggle. The failure of Pliilostratus to

understand what he described may be regarded as direct

evidence that he was dealing with an actual picture. Evi-
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4. HERACLES OR ACHELOUSi

Probably you are asking what these three figures

have to do with each other— a serpent "ruddy of

back " ^ which rises there Hfting its long form^ a

beard hanging beneath an erect serrated crest, its

glare terrible and its glance one that cannot but

work consternation ; a bull that curves its neck
beneath those mighty horns and, pawing the earth at

its feet, rushes as for a charge ;
^ and here a man that

is half animal, for he has the forehead of a bull and
a spreading beard, while streams of water run in

floods from his chin.* The multitude that has

gathered as for a spectacle ; the girl in their midst,

a bride, I suppose (for this must be inferred from the

ornaments she wears) ; an old man yonder of sad

countenance ; a youth who is divesting himself of a

lion's skin and holding in his hands a club ; and
here a heroine of sturdy form who has been crowned

dentl}' the picture gave two scenes (if not three) : first the

situation before the conflict, and secondly the outcome of

the conflict ; for the hitter can hardly be treated as mere
rhetoric on the part of Philostratus. The subject is depicted

on a tripod base in the Constantinople Museum [Mitlh. d.

deutsch. Palaestina-vereins Yll, PI. Ill), where Acheloiis

appears as a bearded man with horns of a bull ; one horn
lies at the feet of Heracles, and blood spouts from the head
where it had been broken otif. (Benndorf.)

2 Quoted from Homer, 11. 2. 308.
^ Cf. Eur. Her. Far. 869 :

" Like a bull in act to charge."
* Cf. Soph. Track. 8f. : "For my wooer was a river-god,

Acheloiis, who in three shapes was ever asking me from my
sire—coming now as a bull in bodily form, now as a serpent

with sheeny coils, now with trunk of man and front of ox,

while from a shaggy beard the streams of fountain-water
flowed abroad." Trans. Jebb.
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avT7] aTi(f)pa Kal Trpo? \6yov tw fivOfp r;'}?

'ApKaScov TpO(f)T]<; i>^y^ iarepL/iei^i). KaXvBoov
25 olfiai ravra.

(2) Tt? Be 6 T)]<; ypa(f)7]<; A-070? ; 'Ai^eXwo?

TTorayLio?, u) TTOLy AriiaveLpa<^ r/}? OiVeo)? e/owz^ toi'

ycip.ov anevBei Kal YI€lOu> jxev airear l twv Spco-

/j,ev(i)v, a\\o<; Se ciXXore Sokcov vtto rot? opw-

30 /jL€voi<; elheaiv eKTrXtj^eiv ^jyelraL rov Olvea.

TOVTOv yap elvai yivwGKe rov iv rfj ypa(f>(j,

KaTi](f)f] Brj^ iirl rfj iratSl Ayjiaveipa a6vp,(0^

39S K. TOP p.vi]cTTi]pa opcoarj. yeypaiTTai yap ovk alSol

T7]i> irapeiav i^avOovaa, aWa irepLhei]^ ola

TTeiaerai tw irapa (f)vatv t/}9 av^vyia<^. aW
6 fiev yevvalo<^ 'H/ja/tX?}? oBov irdpepyov (paalv

5 €Kovai(o<; vc^icnaTat rov aOXov.

(3) Kal ra fiev ev dva0o\ai<; ravra, IBov Se Kal

o)? ^vveariJKaaiv i]Sr], Kal oaa fiev iv dp-)(^al<i rrj<;

Bi,a/jLd)(r]<; 6eov re Kal drpeirrov i']p(oo<; vtto-

voeuaOco, ro S' av reXo<; 6 fxev €? ^ovKepwv
10 dvafiop<pci)aa^ eavrov 6 7TorafjLO<; eirl rov

'HpaKXea oopfirjaev, 6 Se rfj Xaia rov Be^iov

Xafiofievo^ Kepw'^ Odrepov rw poirdXcp roiv Kpo-

rd(f)(i)v €KTrpe/jiVL^€L, KuvrevOev 6 fiev alfiaro<; tjB^j

jjidXXov 7) vdparo<i dcptyat Kpovvov<; aTrayopevayp,

15 6 Be 'llpaKXi]<; yavv/jL€vo<; rw epyrp 69 ryjv A7)id-

veipav opa Kal ro fxev porraXov avrw e? yrjv

eppiirrai, irporeivei Be avrfj ro rov 'A^eXtoOf

Kepa^ olov eBvov rod yd/xov.

1 S)} Schenkl : 5e.
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^vith beech leaves in harmony with the story of her

Arcadian nurture—all this, I think, is Calydon.

What is the meaning of the painting? The river

Acheloiis, my boy, in love with Deianeira the daughter

of Oeneus, presses for the marriage ;
^ and Persuasion

has no part in what he does, but by assuming now
one and now another of the shapes we see here, he

thinks to frighten Oeneus. For you are to recognize

the figure in the painting as Oeneus, despondent on

account of his daughter Deianeira, who looks so

dolefully at her suitor. For she is painted, not

with cheek reddening through modesty, but as

greatly terrified at the thought of what she will

suffer in union with that unnatural husband. But

the noble Heracles willingly assumes the task as

an "incident of his journey," to use a popular

phrase.

So much by way of prelude ; but now see how
the contestants have already joined battle, and you

must imagine for yourself all that has transpired in

the first bouts of the struggle between god and
irresistible hero. Finally, however, the river, as-

suming the form of a horned bull, rushes at Heracles,

but he, grasping the right horn with his left hand,

uproots the other horn from its forehead with the

aid of his club ; thereupon the river-god, now
emitting streams of blood instead of water, gives

up the struggle, while Heracles, full of joy at his

deed, looks at Deianeira, and throwing his club on

the ground holds out to her the horn of Acheloiis

as his nuptial gift.

^ It must be remembered that Deianeira had been promised
to Acheloiis by Oeneus.
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e HPAKAHS EN SriAlTANOIS

(1) W0vp6i<;, 'HpaK\€i<;, aOvpei^ Kal yeXa^; i^Bt)

20 Tov aOXov, ev a7rapydvoL<; (ov Kal ravra, Kal tov<;

e^ 'Hpa^ SpciKOpra^ eKcirepou cKarepa %ef/3l (Itto-

Xa/Scov ovS€V€7riaTpi(f)r) tT;? fir]Tpo<; €K(ppovo^ irape-

(7T6t»a-?;? Kal irepiheov^. aXX ol fiev i]Sr} irapelvraL

/i7]Kvi'aPT6<s e? yfjv Tou? 6Xkov<; Kal tol'; Ke(f)aXa<;

25 e'jTLKXivavT6<^ rah rod vyjiriov ')(6palv vTrocpaiv-

ovaa<i TL Kal tmv oBovtcov Kupxapoi he ovtoi Kal

tcoSei? Xo(f)taL re avroU vtto tov Oavdrov e?

Odrepa eTTLKpejiel's koI rd Ofi/xara ov SehopKora

r} T€ (/)oX/? ovK e^avOovaa ^(pvo'M Kal (^oivlkl

30 ert ovSe irpo^ rd^; Kivi]ae(o<i Tp07rd<; viravyd^ovaa,

dXX' vircoxpo^ ^al iv tm Sa(f)OLvw TreXiSvr].

(2) To ^e tT/? WXk/jL7]V7]<; elBo^i dvaaKOTTOvvri

di>a(f)6p€iv fxev diro tT;? tt/ocot*/? eKirXi^^iw^ SoKel,

399 Iv. dTnaret Be vvv oh ')]8t] opa, i) 8' eK7rXi]^L<i avrip

ovSe Xe-^co KelaOai ^vv 6^(^00pr] orev 6pa<; ydp ttov, O)?

d/3XavT0<: Kal jXOvoxiTwv draTnjhijaaaa t/)?

€VP7]<i avv draKTW rfj ko/itj Td<; y^elpa<^ eKire-

5 rdaaaa ^oa, Oepdiraival re, oaai iraprjaav

TiKTovar), eKirXayelaaL dXXr) dXXo n rrpoaSia-

Xeyovrai tt) irXi^aiov. (3) Ol he iv ottXol^ ovtoi

^ Cf. the treatment of the birth of Hermes bj tlie elder

Philostratus. I, 26, p. 99.
2 The description of the scene follows closely the story as

told by Pindar, Ncm. I. 41 f., viz. the attack of two serpents

on the new-born babe, Alcmene's rush to the rescu(;, the

approach of Theban chiefs led by Amphitryon, and the

prophecy of Teiresias. Theocritus, XXIV. 55 f., gives the

story in much the same form, except that here the babe
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5. HERACLES IN SWADDLING CLOTHES 1

You are playing^ Heracles, playing, and already
laughing at your labour, though you are still in

swaddling clothes ; and taking the serpents sent

by Hera one in each hand you pay no heed to

your mother, who stands near by
crazed with fear.^ But the

serpents, already exhausted,

are stretching out their coils

upon the ground and drooping
their heads towards the babe's

hands, showing withal a

glimpse of their teeth ; these

are jagged and poisonous, and
their crests sag to one side as ^^^' -"•

death approaches, their eyes have no vision in them,
their scales are no longer resplendent with golden
and purple colours, nor do they gleam with the

various movements of their bodies, but are pale and,

where they w^ere once blood-red, are livid.

Alcmene, if one looks carefully at her face, seems
to be recovering from her first fright, but she now
distrusts what she really sees, and her fright has

not permitted her to remain in bed even though
she has lately given birth to a child. For doubtless

you see how, leaping from her bed, unsandalled and
only in her shift, with disordered hair and throwing
out her arms she utters a shout, while the maid-
servants that were attending her in her travail are

in consternation, talking confusedly each to her
neighbour. Here are men in armour, and one man

Heracles is ten months old. Cf. Fig. 27, from a coin of

Thebes.
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fcal 6 yv^po) TU) ^L(f>6i eroifio^y ol fiev Qrj/BaLcou

eKfCpiTOL ^OT]doVl>T€<; ' A/ji(f)lTpV(i)VL, 6 8' VTTO Tr;i^

10 7rpcoT7]v dyyeXiav a7ra<Td/jL€Vo<; to f/0o? 66?

d/jivvai' ofiov eirearr) toT? Spci)/x€voL<;, /cal ovk oW
elre eKTreirXip/ev el're ;\;at/3et Xolttov t) p,ev yap

X^^^P
^'^' ^'^

"^V ^TOLfio), 7) 8e r(ii)v 6(f)0aXp,cou

evvoia x^^Xivd rfj %6t/Dl e^iaTTjaLv, ovhe e^ovro^i

15 6 Ti KOi djjLvvaLTo, Koi ^PV^M-^^ TTpofxt^Oeia^

SeofjLBva TO, TTapoi'Ta opcovTo<;. (4) Tavrd rot

Kal a)3t 7r\i]aL0v 6 Teipeaia^ OeaTTi^wv ol/xac

oTToao^; 6 vvv ev (f7rapydvoL<; ojv earai, yeypaTrrai

Se evdeo^i fcal pavTiKOv iiraaOiiaivwv. (5)

20 FeypaTrrai Kal i) Ni)f ev ecBei, ev y ravra,

\afjL7rahi(p KaraXdfiTrovaa eavrrjv, w? /X7; dfjidp-

Tupo<^ Tov TraiSo? 6 dOXo<; yevifrai.

9' OP0ETS
(1) 'Op(pea TOV ri}? Movar)<; OeX^ai ttj /jlou-

aLfcfj Kal Ta /x)] pbeTe^ovTa Xoyov Xoyoiroioi (fiaai

25 irdvTe^;, Xeyei he Kal o ^(oypd(f)o<;' Xecov re ovv

Kal crO? avTrp TrXrjaiov dKpoaTal tov 'O/jc^eo)?

Kal eXa^a Kal Xaywo'^ ovk d7ro7r7]Sa)VTe<; r?}?

^ The plirase is taken from the elder Philostratus, Her.

182. 14 K.
2 The phrase is from the elder Phil., ImcKj. II. 21, p. 38C,

21 K.
^ For (f eUei in this sense, see the elder Phil., Imag.

p. 376, 5 K.
* Cf. the elder Phil. I, 10, p. 45, on the power of music.

Priest, seer, founder of mystic cults in many parts of Greece,
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who stands ready with drawn sword ;
^ the former

are the chosen youth of the Thebans^ come to the

aid of Amphitryon ; but Amphitryon has at the

first tidings drawn his sword to ward off danger
and has come with them to the scene of action

;

nor do I know whether he is overcome with fear

or rejoices ; for his hand is still ready to act, but

the thoughtfulness revealed^ by his eyes sets a curb to

his hand, since he finds no danger to ward off, and
he sees that the situation before him needs the

insight of an oracle to interpret it. Here, in fact,

is Teiresias near at hand, foretelUng, 1 think, what
a hero the babe in swaddling clothes will become

;

and he is represented as divinely inspired and
breathing out prophecies. Night also, the time
in which these events take })lace, is represented in

human form^; she is shedding a light upon herself

with a torch that the exploit of the child may not

lack a witness.

6. ORPHEUS 4

That Orpheus, the son of the Muse, charmed by his

music even creatures that have not the intelligence

of man, all the writers of mytlis agree, and the

painter also so tells us. Accordingly, a lion and a

boar near by Orpheus are listening to him, and also

a deer and a hare who do not leap away from the

Orpheus is here simply the '

' son of the Muse,"' the singer whose
music liad power to charm nature, animate and inanimate, as

well as men. As a musician he was closely associated with
Helicon and the Muses, and in this capacity lie went on the
Argonautic expedition. In wall-paintings, on painted vases,

and in mosaics, Orpheus the musician was a favourite

subject.
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6p/jL)]<; Tov Xeoi^To?, kuI 6aot<; iv di'jpa B6ivo<i 6

Otjp, ^vpayeXd^ovrai avrw paOv/jLco vvv paOvpioi.

30 av he p^ijBk tou? 6pvida<i a/oyw? J'S???, fXT] tov<;

fiovaLKOv<; /jlovop, ol<; evevarop^elv rot? dXaeaiv

e6o<;, cOOC opa /jlol kuI top Kpayenjp koXolop koX

400 K. TTjP XaKepv^av avrrju Kal top tov Ato? deTOP. 6

flip, oTTOio^ ap.(f)co TO) TTTcpvye ToXaPTevaa^, efw ^

eavTov arei^e? e? top ^Op(j)ia ^Xeireiy ovS' iiri-

aTpe(f)6/i6PO<i tov 'JTT(OKo<i rrXtiaiop 6pto<;, ol he

o ^vyKXeiaaPTe^; Ta<; yepv^ oXol ^ elal tov OeXyop-

T09, XvKOL T€ ovTOi Kul dpp€<^ dpafiL^,
f)

Tedrj-

TTOTe^;, (2) peapieveTat he tl kol /jLel^op 6

^coypd(f)o<;' hephpa yap dpaa7rdaa<; tcjp pi^oyp

dicpoaTa<^ ayei TavTa tm ^Op^el Kal irepiLaTrjo-LP

10 avTW. irevKT] re ovp Kal KV7rdpiTT0<; Kal KXi)Opo<;

Kal aXyeipo^i avTrj Kal oaa aXXa hephpa ^vfx^a-

XoPTa Tou? TTTopOov^i olov ^^elpa^; irepl top ^Opcpea

eaTTjKC Kal to OeaTpop avTw ^vyKXeiovaip ov

herjOePTa Te')(pri<^, 'ip oi re 6ppi6e<; eV avTcop

15 Kadet,oLPJO Kal eKelpo<^ utto crKta fiovaovpyon].

(3) 'O he KaOrfTaL dpTi'X^vovp pep €K(SdXX(OP

LOvXop iinppeoPTa Trj irapeia, Tuipap he

^ €|a) Piccolos : e|.

2 6\oi Morelli : o followed by space for three letters.

1 Quoted from Find. Nnn. III. 82.
^ Quoted from Hesiod, 0pp. 747.
^ Cf. Find. Pyth. I. 6 f . and .'^cliol. The notes of Apollo's

lyre cause the eagle to sleep on the sceptre of Zeus.
* Orpheus is frecpiently represented in art as wearing the

tiara or Fhr^'gian cap, apparently because of his associations
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lion's onrush, and all the wild creatures to whom
the lion is a terror in the chase now herd with him,

both they and he unconcerned. And pray do not

fail to note carefully the birds also, not merely the

sweet singers whose music
is wont to fill the groves,

but also note, please, the

'^chattering daw," ^ the

eagle of Zeus
poised aloft

' 2 and the

The eagle,

both

ventures a still more
torn trees up by the

on Dotn his

wings,^ gazes intently at

Orpheus and pays no heed
to the hare near by, while

the animals, keeping their

jaws closed—both wolves
yonder and the lambs are

mingled together—are
wholly under the spell of

the enchanter, as though
dazed. And the painter

striking thing ; for having

roots he is bringing them yonder to be an audience
for Orpheus and is stationing them about him.

Accordingly, pine and cypress and alder and
the poplar and all the other trees stand about

Orpheus with their branches joined like hands, and
thus, without requiring the craft of man, they en-

close for him a theatre, that therein the birds may
sit on their branches and he may make music in

the shade. Orpheus sits there, the down of a first

beard spreading over his cheeks, a tiara * bright with

witli Thrace and Asia Minor. Cf. Fig. 28, wall-painting of

Orpheus charming animals and birds.
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Xpvaavyf] iirl K€(pa\ij<; alcopcov to re o/jl/jlu avrw
^vv dffpoTi^TL ivepyov koI evdeov ael t^? jpcio/jLrj';

20 el<; OeoXoyuiv Teivov(n]<;. Tci^a he tl /cal vvv

dhei- Koi i)
6(f)

pv<i olov airocDipaivovaa rov vovv

TMV aapidTcov ea6i]<; re auTw fieravdovaa 7r/3o?

Ta9 T7}9 KLV)](7€W^ TpOTTU^i, KOl TOtV TToSolu fl€V

\aio<; direpeiScov els ry^v yrjv dvex^c rrjv KiOdpav

25 vTTep fjLTjpov K€ifi€V7iv, 6 8e^io<; Be dva^dWeraL
rov pv6/J.ov iTTLKpOTCov rovSa(f)o^ rw irehiXrp, al

X^^P^'^ ^^ V P'^^ Be^id ^vvexovaa dirpl^ ro

irXrjKTpov iTrtreTaTai tul<; ^OoyyoL^ iKKeLp,ev(p

Tw dyKOdVL KOL KapiTcp elaco vevovn, rj \aid Be

30 opdoU 7r\/]TTeL Tot9 BaKTv\ot<; tou? fxirov^,

aXX* earai Tf? dXoyla Kara aov, (b Opcpev'

teal vvv p,ev Oi-jpia Oe\y€c<; Kal SevBpa, SparTai<;

Be yvvai^lv €Kp,6\7]<; Bo^eL'^ Kal BiaaTrdaovrai

a6)p,a, w Kal 6i]pia (pOeyyo/xevM evp,evel'^ dKod<;

35 irapeax^v.

f MHAEIA EN KOAXOlX

401 K. (1) Tt? ?; ^Xoavpov pev einaKvviOv virep

6(f)daXpL03v atpovaa, ti]v Be 6<^pvv evvoia<; p^ecrrr]

Kal lepOTTpeiTi]^ t7]v Kop^ijv TO re 6p,p,a ouk oiB'

etre epcoriKov 'i]Bri etre n evOeov vTrocpaLvouaa

1 Cf. the description of Amphioii, the elder Phil. Iniag.

p. 43. The erect tiara was the prerogative of roj^alty in

Persia and Xear East kingdoms.
2 The pin-ase is taken from the elder Phil. Imxg. 324, 2G K.
^ Apparently the left arm steadies the lyre, which rests

on the left tliigh.
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gold standing erect upon his head, his eye ^ tender,

yet alert, and divinely inspired as his mind ever
reaches out to divine tliemes.^ Perhaps even now
he is singing a song ; indeed his eyebrow seems to

indicate the sense of what he sings, his garment
changes colour with his various motions, his left foot

resting on the ground supports the lyre which rests

upon his thigh, his right foot marks the time by
beating the ground with its sandal, and, of the
hands, the right one firmly grasping the plectrum
gives close heed to the notes, the elbow extended
and the wrist bent inward, while the left with
straight fingers strikes the strings.^ But an amazing
thing will happen to you, Orpheus : you now charm
wild beasts and trees, but to women of Thrace you
will seem to be sadly out of tune and they will tear

your body in pieces,^ though even wild beasts had
gladly listened to your voice.

7. MEDEA AMONG THE COLCHIANS
Who is the woman with a grim frown above her

eyes,^ her brow charged with deep thought, her hair

bound in hieratic mode, her eye shining either already

with love or with inspiration, I know not which, and

* The story of Orpheus' death at the hands of the Thracian
women was widely current in Greece, but it is told in most
various forms and explained in different ways. Commonly
it is stated that he was torn in pieces b}' the women of

Thrace, as Pentheus was torn in pieces b}' the Bacchantes,
while the Muses, the animals and trees, and even the rocks
joined in mourning his death. Cf. the version of Ovid, Met.
11. 1-66

^ Lit. "lifting tlie ridge of skin above her eyes in a grim
frown."
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5 avyjjv ^ re dppt]TOv eKheiKvvaa rov Trpoaco-rrov

T7JV Heap ; rovrl hrj to tcov 'HXidScov yvcopia/ia'

yiijheiav oJpai y^pyj voelv ti]v AliJtov. (2)

^ FjVopfj.i(Td/i€vo^ yap tm ^daiSi 6 tov ^ldaovo<;

<7ToXo9, 6t€ to xPvaovv perrjeL Bepa<;, Kal et?

10 T7]v TOV AltJTOv TrapekOodv TToXiv, ipa i) Kopi]

TOV ^evov XoyLCTfio^i re vireiaiv avTtjv di]6ri<;, Kal

6 TL fikv ireTTovOev, ovk olSev,^ uTaKTel Be Ta<; iv-

voia<^ Kal Trj "^v^fj dXvei. ecnaXTai he ovk evepyo<;

vvv ovhe ev ^vvovaia tcov KpeiTTOvcov, dW' ox? Kal

1.3 TToXAot? opdv. (3) To Se tov '\daovo<; eZSo?

d/3pov fiev, ov /ji7]v e^o) tov eppwaOai, o/jLfia re

avTcp )(apo7rov vrroKeiTai tq} tyj^ bcppvo^ I'-jOei

(f)povova7]<; re Kal 7ravT0<; v7r€paipova7]<; tov

dvTL^ooVy loiikw Te I'jOr] ffpvei KadepirovTL Kal i)

20 KopLTi ^avOr] einaaXeveL tw /leTooTra), to. he ye

T>}? cttoXj)? XevKov ^^^tTCOva e^coaTai XeovTTJv

€^7]pT7]fj,€vo<; Kal Kprjirlha evrjiTTai, ukovtiw re

eirepelaa^ eavTov eaTTjKC to Te 7]0o<; tov irpoa-

(OTTOV ^ olov fJ^i'jTe vTTepcppovelv, alSetTaL ydp
25 fjLTjTe viroKeladai, Oappel ydp tov ddXov. (4)

"Epw? he eavTov jroielTai Tavra Kal tm to^w
€7repeL(Ta<; eavTov evaXXd^ tw TTohe laTijac to

Xafiirdhiov e? Trjv y?]V r/oe'-v/ra?, eTreihrj ev dva^o-
Xal<; eTL Ta tov €po)TO<;.

^ o'77v Gonipcrz : avri^v. ^ o!5*v Jacobs : o'.Sa

^ TrpoffwiTO'' Morelli : dcruiirov.

' Cf. Apollonius Rhodius, Argon. IV. 726 f. Circe

recognises Medea by this characteristic, " And she longed to

hear the voice of the maiden, her kinswoman, as soon as she
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with an ineffable radiance^ when she permits her face

to be seen? This in truth is the distinguishing

mark of the descendants of Helios ^
; I believe one

must recognize Medea, the daughter of Aeetes. For

now that the expedition of Jason, on its quest of the

golden fleece, has come ashore at the river Phasis

and has arrived at the city of Aeetes, the girl is in

love with the stranger, and unwonted reflections

enter her mind ; and though she does not know
what has happened to her, her thoughts are all

confused and she is distraught of soul. She is not

now dressed for her priestly functions, nor as if she

were in the company of her superiors, but in a

manner suitable for the eyes of many. The form of

Jason is slender, but not at all lacking in strength
;

his flashing eye is overhung by a brow that is

haughty and defiant of all opposition ; the first beard

creeping over his face grows luxuriantly,^ and his

light-brown hair tumbles down upon his forehead
;

as for his dress, he wears a white tunic fastened by a

girdle, over which a lion's skin is flung, and on his

feet are laced boots ; he stands leaning on his spear ;

and the character revealed by his face is that of one

who is neither over-proud, since he is modest, nor

meek, since he is bold for his undertaking. Eros is

claiming this situation as his own, and he stands

leaning on liis bow with his legs crossed, turning his

torch towards the earth, inasmuch as the work of

love is as yet hardly begun.

saw that she had raised her eyes from the ground. For all

those of the race of Helios were plain to disc2rn, since by the

far flashing of their eyes they shot in front of them a gleam
of gold." Trans. Seaton, L.C.L.

2 The phrase is taken from the elder Phil. Her. 141, 27 K-
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7/ A0TPONTE5:

(1) 0/ ii> A/0? av\f} a6vpovTe<^, "E/ao)? olfiai

402 K. Kal ravvfit]Si]<;, el' tl xph '^^^ /^^^ '^V ^'^P?^

voetv, Tov 5' ciTTo Tou To^ov Kal Tcov iTTepwv 69

iiriyvwaiv ayeiv. aOvpovaL fxev ovv aaTpayaXoi^
ouToi,^ yeypdcparai 8' 6 /lep v^piariKcof; eiri-

5 T(t)6d^(ov 6 "E/3<w9 Aral irXi'^pi) rP]<; liKtjf; tov

koXttov dvaaeicov, 6 he hvelv acrrpayciXoiv en
TOV fiev Kal avTov a7roX(i)XeKQ)<^, tov S' e(f>'

o/iola TTpoire/jLttcov iXiriBc. KaTr](f)r)<; Se avTcp

irapeia Kal 7) tov OjifjiaTO^ clktU KaLTOt d^pov
10 oVto? ^elBvOiafievri - to t/}? dvLa<^ €7rtai]fjLaLV6i.

(2) Heat T6 Tp€t<; avTat €(f)eaT(oaal acpiaiv, al

/JL€V ovS' e(f)6p/jir]vevovTo<i SeovTai, W6)]vd re yap

avToOev ISovTi SyjXr] Trjv opioyvLOv TTOirjTau (pacri,

TTavoirXiav dpurexop^evrj Kal yXavKOV vtto tt)?

15 K6pvOo<; opcoaa ^vv dppevwirw re tw -ijOei Tt^v

irapetdv eirKpoivLTTOvaa, ?)St Se av to (f)LXop,€iS€<;

^ ouToi Morelli : ouai,

2 a and P give ^^^vOiafxevov ; cf. sui>ra 393, 1 K., p. 288.

^ Eros and Ganymede are associated apparently as the

two young boys in the company of the gods, who play

together in Olyinpus. Cianymede, son of Tros (or Laomedon)
was snatched away by Zeus from the hills near Troy to be

the cup-bearer of the gods, since he was the most beautiful

of mortal men. As coming from Asia Minor rather than

Greece proper, he wears a tiara.

2 The account follows closely the description of Eros and
Ganymede playing dice in ApoU. Rhod. Aryon. III. 117 f.

Cf. Fig. 29, l)oys playing dice.
' Because "born" with her when she sprang from the

head of Zeus.
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8. BOYS AT PLAY
The boys who are playing in the palace of Zeus

are, I suppose, Eros and Ganymede,^ if the one may
be known by his tiara and the other identified by
his bow and his wings. They are playing with dice

;

and Eros is

represented as

taunting the
other insolently

and as shaking
the fold of his

garment, full as

it is of his win-

nings, while his

companion is

represented as

having lost one
of the two dice

left to him and
as throwing the

other with no
better hope.^
His cheek is downcast and the glance of his eye,

albeit a beautiful eye, indicates by its despondency
his vexation. And these three goddesses standing

near them—they need no interpreter to tell who
they are ; for Athena is recognised at a glance,

clothed as she is in what the poets call the " panoply
of her race," ^ casting a '^'bright glance"* from
under her helmet, and ruddy of face as well as

masculine in general appearance ; the second one

bright-

FiG. 29.

* Referring to the Homeric epithet yKavKunns, " bri

glancing," if this interpretation of the word be accepted
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vTTo tP] tov Kearov I'vyyc kuv tw yp(i/j./iaTt.

arjixaiveL/'Wpav he ye rijv TpLTi-jv elvai to aefivov

fcal ^aatXiKov tov etSou? (^rjai.

20 (3) Ti Brj /SouXovTUi koI rt? /; t>}? ^vvovaia^
avTac<; uvdyK^] ; ciyovaa roi)? 7revT7]Koi>Ta i)

^Apyo) evcop/xiaTai tm <t>dcnSL Y^oaTTOpov re Kal

'S,vfi7r\r)yd8a<; Sie^eXOovaa. 6pa<; Se Kal tov

TTOTa/jLov avTov ev ^aOel hovaKL Keifxevov, ev

25 ^Xoavpo) Tft) etSei, k6/jli] Te yap dfi(piXa(j)T]<;

avTO) Kal dvecTTrjKvla yeveLu^; t€ v'7T0(f)pLTT0vaa

Kal yXavKLOdVTe'^ ocj^OaXjioi, to Te ddpoov tov
pevfiaTo<; ovk diro kuXttiSo'^ eK^^eofjuevov, fjirep

ovv e'lcoOev, aW' utto iravTo^ eKirXrj/i/jLvpov

30 evvoelv SlScoctiv rjfMtv, 67r6ao<; iiri'^^eLTat, Toy

Il6uT(p. (4) Tov Be T?5? vavTiXia^i ddXov dK0V€L<;

olfiaL Kal TTOLrjTcov TO j^pvaovv hepa<i XeyovTcov

irdcn pteXovadv re T-qv 'Apyco Kal 'Ofiy']pov (phal

cf)pd^ovcriv. dXX^ o'l fiev t>}? W.pyov<; vavffdTai

35 eV i7ri(TK€\jrec TOiv KaT6iXf](f)6T(ov, ai Oeal Se e?

LKeaiav tov "E/)&)to9 yKovaLv alTovaac ^vXXa/Belv

403 K. (j(f)Laiv eirl acoTtipia twv TrXojTTjpcov ttjv Aljjtou

yhjSeiav peTeXdovTa, fjnaOov Be ol r^? virovpyia^

i) p/]Tr)p a(f)atpav TrpoBeiKWcn Aio<i avTrjv

dOvppa yeyovkvai Xeyovaa. (5) 'Opdf; Kal t?]V

5 Te)(y7]v ev ttj ypa(f)fj ; ')(^pvaov fiev avTi-j, pacfyrj

Be avTrj oia voelaOat fiaXXov rj opdaOai, eXcKd^;

^ The epithet applied to Aphrodite in Homer, e.g. Iliad

3. 424.
^ The " magic of her girdle" i.s described, Ilmd 14. 214 f.

^ On the representation.? of the river Pha.sis, of. Purgold,
Archaeologische Unter.^udaingcn zu Claudian inid Sidonius,

p. 34 f. (Benndorf). The type of the recumbent river god is
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even in the painting shows the " laughter-loving " ^

disposition caused by the magic of her girdle ;
^ and

that the third is Hera her dignity and queenliness

of form declare.

What do the goddesses desire and what necessity

brings them together? The Argo carrying its fifty

heroes has anchored in the Phasis after passing

through the Bosphorus and the Clashing Rocks.

You see the river himself lying on his deep bed of

rushes ; ^ his countenance is grim, for his hair is

thick and stands upright, his beard bristles, and his

eyes glare ; and the abundant water of the stream,

since it does not flow from a pitcher as is usually the

case, but comes in a flood from his whole figure,

gives us to understand how large a stream is poured
into the Pontus. You have heard, I am sure, about

the prize which was the object of this voyage, since

poets tell of "the golden fleece," * and the songs of

Homer also describe the Argo as "known of all." ^

But while the sailors of the Argo are considering

the situation, the goddesses have come as suppliants

to beg Eros that he assist them in saving the sailors

by going to fetch Medea, the daughter of Aeetes
;

and as pay for this service his mother shows him a

ball which she says was once a plaything ^ of Zeus.

Do you see the clever art of the painting ? The
ball itself is of gold ; the stitching on it is such

as to be assumed by the mind rather than seen

found in description of Meles, the elder Phil., supra, p. 159,

and again in the description of Xanthiis, infra, p. 325.
* The word for the golden fleece, S4pas, is the one regularly

used by the poets, e.g. Eur. Med. 5.

^ Qu(jted from the Odyssey, 12. 70.
^ Here also the account closely follows ApoU. Rhod. Argon.

III. 132 f.
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re Kvavov icf)' eavT7]<; eXtTTOvaa ^ Ka\ dvappKpelaa

Td\a TTOV TO diroxf^povi^ a€\a<; fiapfiapvyal'i

darepwv eiKa^eiv avrrjv" Scoaei. (6) 'O Be tov<;

10 fiev darpayciXovi; ovSe opa en, pL'\jra<; Be avToif^

^a/jbd^e i^tjprt-iTai tov t/)? fX7]Tpo(; ireirkov eV-

aXydeuaai rrjv V7r6a)(€aiv avrw, ov yap iWelylreLP

TOV dOXov.

6' IIEAO^^

(1) 'O p.ev inrep reTpoopcov Be rjirei'pov fiea^]<;

15 iTTTrevaeiv p,eXX(ov vir opOf) Tidpa kul AvBla
aToXfj, HeXoyjr oipai, Opaau<^ i)vio)(o^ kuXov
elirelv. Wvve yap ttotc Kal Bid 6aXdaai]<; tovtl

TO dpfia, Tlocr6LBa)j>o<; oI/jlui Bovto'^, aKpa ttj tov

Tpoxov dyjriBi vir dBidvTW d^oii Ta tt)^ yaX/]v)]^

20 BiaOewv vcoTa. (2) "Oppa 5' avTM yopyov Kal

av)(y]v dv€crTT}K(b<; to t/}9 yvcopj]<i eTOipov iXey)(^€L

1] re 6(f)pv<i virepaipovaa Bi]Xol KaTacppopetaOat

TOV Olvopaov VTTO TOV p,€LpaKLOv. (ppovcL ydp
T0i9 'iiTiroi^, eTreiBi] v^jravx^^^^ '^^ ^^^^ ttoXXol

25 TOV p,vKTr}pa fcal kolXoc ttjv oirXrjV Kal to 6p,p,a

KvdveoL T€ Kat €T0ip.0L y^aiTi^v T€ dpcpiXacprj

^ khirrovaa Olearius : eKiTTOvaav.
^ avTTjv Jacobs : avrfi.

^ The description should be compared witli the treatment
of the same subject by the elder Thil. Jving. I. 17, p. 69. The
scene is laid at Olympia and pictures the preparation for the

race.
2 The upright tiara was tlie prerogative of royalty, cf

p. 260, n. 1.

3 Quoted from Iliad 8. 126.
* Iliad 13. 127. Poseidon in his car "set out to drive

over the waves . . . and the axle of bronze was not wetted
-^20
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by the eye^ and spirals of blue encircle it ; and very

likely, when it is tossed in the air, the radiance

emanating from it will lead us to compare it with

the twinkling of stars. As for Eros, he no longer

even looks at the dice, but throwing them on the

ground he clings to his mother's dress, begging her

to make good her promise to him ; for, he says, he
will not fail in the task.

9. PELOPS 1

The man mounted on a four-horse chariot who is

setting out to drive across the mainland, wearing an
upright tiara 2 and Lydian dress, is Pelops, I believe,

a '' bold charioteer"^ it is fair to call him. For he
once guided this chariot even across the sea, doubt-

less because it was the gift of Poseidon, speeding-

over the back of the calm sea on the very edge of

the wheel and keeping the axle unwetted.* His
flashing eye and erect head attest his alertness of

mind, and his haughty brow indicates that the youth
despises Oenomaiis.^ For he is proud of his horses,

since they hold their necks high, are broad of nostril,

hollow of hoof,^ dark-eyed and alert, and they lift

beneath "
; cf. the description of Pelops' chariot, the elder

Phil., supra, p. 71. In Greek story, Pelops is associated with
Asia Minor, usually with Lydia, from which he came to the
Peloponnesus, which bears his name. Because he was the
favourite of Poseidon, the god gave him the chariot which
bore him across the sea from Asia Minor to secure Hippo-
dameia as his bride.

^ The father of Hippodameia.
^ Xenophon, Art of Horsemanship 1. 3: "For high hoofs

have the frog, as it is called, well off the ground. . . . More-
over, Simonides saj's that the ring, too, is a clear test of

good feet ; for a hollow hoof rings like a cymbal on striking
the ground." Trans. Marchant, L.C.L.
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Kvai'Mv a.7raLcopovi>T€<; avx^i'cov, o? Srj dakaaaiwv
rpoTTO';. (3) YlX'Tjaiov he avrcjv 'Imrohdfxeia rrjv

fiev irapeiav alhol ypd(f)ovaa, i'vp,(f)7]<; Be aroXrjv

30 dfiTTexofjLevTj /SXeirovad re 6(f)0a\/ioL<; ol'oi<;

aipelaOai to rov ^evov fidWov. epa re yap
Kal Tov yevvtjropa p^vaaTTerai toloutol<; aKpoOi-

vioL's (ppovovi^ra, a Sr] Kal opa^, Ke^aXd^ ravra^,

404 K. TO)v ^ TrpoTTvXalcov dvrjp,pevy~i eKdart], Kal a)(^)]fia

EeS(i)Kev 6 'X,p6vo<; IBlov, ov eKaaro^ dircoXero

a(f)6t)v. Tou? yap Srj pv7]aTi]pa<; tt}? Ovyarpo^
7]K0VTa^ Kreuvcov dydWerai rol^ yvcopLa/jLaat tov

5 <p6vov. (4) KiScoXa Be vTrepLTrrd/ieva acpcov

6\oij)vperac tov eavTCJp dyfova ttj tov yd/iov

^v/ji^daei i(pVfivovvTa' ^vpL^rjvaL yap Bt] 6

rieXo'vl^, ft)? iXevOepa Xoittov ?) iral'^ eh] tov

dXdaTopo';. Kal 6 AlupriXo? ^e ^vviaTwp r?)?

10 ^vpb^daeo)^ avTolv eaTLv. (5) 'O B' ovk airoOev

6 Olvojxao'^y dXX! eTOLjiov avTco to dpfia Kal to

Bopv vTrepTeTaTat tov Bi(f)pov KaToXa^ovTi to

peipdKLOv KTelvaiy 6 Be tu) iraTpl Ovcop "Xpec

airevBet ciypw^ IBelv Kal (j^opwv to oppa Kal tov

15 MvpTiXov eTTLairepx^L. (6) "E/jco? Be KaT7]<^r]<i

^ A relative like wv seems to be required before tw ;

or possibly we should read dvrjufxdvag (Reiske) kKaaTOT^
(Capps).

^ i.e. she sides with Pelops, while her father is hostile to

all the suitors.
^ The covenant of marriage seems to mean in the first

instance the agreement that a suitor should win Hippo-
dameia if his chariot should outrun tliatof Oenomaiis, while
otherwise he should be slain by Oenomaiis. In the case of

Pelops the covenant includes Pelops' promise to Hippodameia
to free her from the curse due to the death of her former
suitors.

322



PELOPS. 9

their abundant manes above their dark necks as is

the manner of sea-horses. Near them stands Hippo-
dameia ; she colours her cheek with a modest blush,

wears the raiment of a bride^ and gazes with eyes

that choose rather the stranger's part.^ For she

loves him and she loathes the parent who takes

pride in such spoils as indeed you see—these heads
which have been suspended one after another from
the gateway, and the time which has elapsed since

each of the men perished has given them each a

distinctive appearance. For Oenomaiis slew those

who came to sue for his daughter's hand and he de-

lights in the tokens of their death. But their shades

hovering over the place lament each the contest in

which it took part, as they descant upon the cove-

nant of marriage ;
^ for Pelops, they recount, has

made a covenant, promising that henceforth the

girl will be free from the curse. And Myrtilus is

witness to the covenant of the twain. Oenomaiis is

not far away ; nay, his chariot is ready, and on the

seat is laid the spear with which to slay the youth
when he overtakes him ;

^ and he is hurriedly

sacrificing to his father Ares, this man of savage

aspect and with murder in his eye ; and he urges

Myrtilus on. But Eros, sad of mien, is cutting ^ the

3 Cf. Rhod. Argon. I. 756 f. : "And therein (on the mantle
of Pallas) were fashioned two chariots, racing, and the one
in front Pelops was guiding, as he shook the reins, and with
him was Hippodameia at his side, and in pursuit Myrtilus
urged his steeds, and with him Oenomaiis had grasped his

couched spear, but fell as the axle swerved and broke in the
nave, while he was eager to pierce the back of Pelops."

* The action of Eros may be ascribed to the love of Pelops
for Hippodameia, or we may think of the love of Myrtilus
for Hippodameia as the reason for the betrayal of Oenomaiis
by his charioteer (Benndorf).
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rbv a^ova tov apfiaTO<i ivre/jLveL eKarepov hihov^

voelv, OTL re ipwaa y Kop-q tov ipa)VTO<; ^ iirl tov

TTUTepa ^vfiffaiveL Kal to, fieWovTa irepi ti-jv

ITeXoTro? oIkIuv eV yioLpMv ^iveadai.

I DTPPOS H MT^OI
20 (1) Ta EvpvirvXov koi NeoTTToXe/jLOv ttoljjtcjv

V/JLV6L x^P^'^ iraTpM^eiv re avTov<; d/jL(j)(t) Kal Trjv

%et/)a €vSoKifjLOV<; kut la^vv elvai, (f)rjal Se Kal

7; ypa(f)ri TavTW 1) tv^V yap ttjv i^ ciTracr?;? 7/79

dp€Tt]v e? /jiiav iroXiv avveveyKOuaa 01 fiev ovk

25 a/cXeei? o'lxovTat, uX)C olot irpo^; ttoXXoi/? SvaTt]-

vcov Bi T6 TratSe? elirelv oc epiw /levet dvTLocoatv,

ol Be yevvaloL yevvaLwv KpaTovat.

(2) Ta fxev Srj irepl tcov iv tw vlkolv CTcpa,

vvvi he irepl tov<; ^vveaT(OTa<; rj Oea. TroXt? fiev

30 avTTi "iXio? ocppvoecraa, Kad^ "Ojxripov, ireptOel

he avTyv Tclxo'i olov Kal 6eov<; firj ciira^LcocraL

rr}? eavTcov x^^P^^^ vavaTaOfiov re eVt OciTepa

405 K. Kal GTevo<^ 'ILXX^jaTTuvTOu 8idppov<; ^Aalav

]Lvpa)7rr)<; Btelpycov. tovv fieaw he Trehiov TroTa/JLO)

hiaipelTat 'B.dvOw, yeypaiTTai he ov fiop/xvpcov

d(f)pa), ovh' 0I09 enl top tov Ilr)Xect)<; eTrXr^/jL/jLvpev,

5 dXX^ evvr] p.ev avTW Xcoro? Kal Opvov Kal ciiraXov

hovaKO'^ KOfxai, KaTUKetTaL he fxaXXov 7) dveaTrjKe

^ ipwvTos Jacobs : (puTos.

^ In the later years of the Trojan war tlie son of Telephus,

Priam's nephew P^urypyhis, leads the Mysians to the aid of

the Trojans, where he is slain by Achilles' son Neoptolemus
(Pyrrhus) at the head of the Myrmidons. Cf. the account
of Achilles and Memnon, supra, p. 29.
* The reference is to the heroes gathered at Troy.
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axle of the chariot, making clear two things : that

the girl in love with her lover is conspiring against

her father, and that the future which is in store for

the house of Pelops comes from the Fates.

10. PYRRHUS OR THE MYSIANS

i

The story of Eurjpylus and Neoptolemus is sung
by a chorus of poets, who tell us how each resembles
his father and is famous for the prowess of his arm

;

and this painting also relates this tale. For when
fortune has gathered into one city the valour of

every land,^ some go away not inglorious but able to

say to the world, " children of wretched men are

they who encounter my wrath," ^ and men of noble
birth overcome men of noble birth.

The account of the victory is another tale, but the
scene before you now has to do with the combatants.
Here is the city of "beetling Ilium," as Homer

^

calls it ; and a wall runs round about it such as even
the gods disdained not to claim as the work of their

own hands. On the other side is the station of the
ships and the narrow strait of the Hellespont that

separates Asia from Europe. The plain between the

city and the strait is divided by the river Xanthus,
which is represented, not as ^^ roaring with foam " ^

nor yet as when it rose in flood against the son of

Peleus,® but its bed is lotus grass and rushes and
foliage of tender reeds ; it reclines instead of stand-

^ Quoted from lUad 6. 127. Cf. si'pra, p. 225 n.

* 762^.22. 411.
^ Ibid. 18. 403, where the phrase is used of the stream of

Oceanus: of. 21. 302 f.

* For the attack on Achilles by the river Xanthus see
Iliad 21. 212 f. For the personification of the river, cf. supra,

pp. 159 and 319.
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Kal Tov TToBa iirex^L raU injyaU xjirep ff/x-

fierpla's vvv hivypaivcov avra . . . vd/jLarofi to

pevfxa fierpiov,^ (3) ^rparid re eKarepcoOev

10 Wvacjv T€ (vv Tpcjal Kal 'KWyjvcov i/c Oarepov,

01 pep KeKpL7]K6Te<i I'-jhi) oi Tpcoe?, oi Se dKpi]T€<^

01 ^vv KvpvTTvXo). 6pa<; Be avrcjv, co? ol iiev

ev ToU oTrXoi? KuOrjvTai Td')(^a irov rovro Eupu-
TTvXov aLTT](7avT0<;, Kal ^aipovai rfj dvaKW)(^fj, ol

15 Be eKOvpoL re Kal e^opp,oiV7e<s ol Mucrot levTai

TO T6 ro)v '¥jXki]v(jdv ev opLoia Karaardaei, toZ?

^pwalv ovrcov irXrjv twv ^ivppiBovcov ipepyol

yap Kal irepl tov Uvppov eroipioi.

(4) T&) veavia Se, KdX\ov<; p.ev evcKev icpeppi]-

20 revocT^ av ovBev, eTreLBr) ev ottXol^; rd vvv,

peydXoL ye ixrjv Kal virep tou? dXXov<i' r)XLKia

re dp,(f)0LV I'ar} rd<; re tmv 6(f)0aXpa)v l3oXd<i

evepyol Kal ov peXXovre^, yopyov yap ro opfia

viTo rrj<; KopvOof; eKdcrrw, Kal avvairovevovre's

26 Tat9 TO)v X6(f>a)v KLvrjGeai Kal 6 Ovp.6<; eTniTperret^

a<^l(TL aiyf) re pevea irveiovaiv eoLKaai. Kal ra
oirXa Be dpcpolv irarpwa, dXX' 6 pev KvpvirvXo^

darjpoL^; earaXraL Kal rrapaXXdrrovcri rrjv avyr]v

OTTT] re Kal ottw^ Kivolro, rj lpi<;, rw Wvppw Be

30 rd e'f 'H(f)aiarov irdpearLV, eKo-rd<; rror avrcov

^OBvo-aev<; Kal d7Tev^dpevo<^ rrjv eavrov vlktjv.

^ IxtTpivv P and Morelli : ixerpov. The text is corrupt.
2 iinirpdirci Olearius : (TnTpdwd.

^ Cf. the account of the sources of the Nile, the elder

Phil., supra, p. 21.

^ See critical note
^ Quoted from Iliad 3. 8.

* For a garment compared to the rainbow cf, the elder

IMiil., Imag. p. 67 ; ffcr. 200, 2f.
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ing erect, and presses its foot on the sources ^ to

keep them within bounds, now moistening . . . the

stream keeps within bounds. ^ On either side is an
army—of Mysians together with Trojans, and oppo-

site them of Greeks ; the Trojans are already ex-

hausted, though the Mysians under Eurypylus are

fresh. You see how the former sit down in their

armour, no doubt at the command of Eurypylus, and
how they enjoy the respite from fighting, whereas
the Mysians, full of spirit and impetuous, rush for-

ward ; and how the Greeks are in the same state as

the Trojans with the exception of the Myrmidons,
who are active and ready for the fray under
Pyrrhus.

As for the two youthful leaders, nothing can be

made out regarding their beauty, since they are clad

in armour at this time, but they are certainly tall

and overtop their fellows ; the age of the two is

the same, and to judge by the glance of their eyes

they are active and unhesitating. For the eyes of

each flash beneath their helmets, they bend their

heads with the waving of their plumes, and their

spirit stands out conspicuous in them, resembling as

they do men ^^ who breathe out wTath in silence."^

Both wear the armour of their fathers ; but while

Eurypylus is clad in armour bearing no device,

which gives forth, like a rainbow,* a light that

varies with his position and movements, Pyrrhus

wears the armour made by Hephaestus, which
Odysseus, regretting his own victory,^ has yielded

to him.

' i.e. his victory in the contest for the arms of Achilles,

which were by vote awarded to him as the bravest warrior,

as against Ajax, who committed suicide because of his

defeat.
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(5) Se(opa)i> Se ri^ ra oirXa Xelttov evpyjcreL

rwv '0/jL7]pov iKTVirciy/xdrcov ovSeu, dXX' OLKpL^co*;

i) re^i'V ^eiKvvai TaKeWev iravra. to fiev yap
35 7>}? T6 Kul OaXd(7aT]<; Kal ovpavov a)(^7]/ia ovSe

(ppd^0PTC<i ol/iac Serjaei tiv6<;, i) fxev yap avrodev
A{)i6K. Ihovri 8)]Xy] rijv eavTrj<; XP^^^ ^'^^ '^^^ ^^/"

fiLovpyov Xa/3ov(Ta, rrjv 3' al 7r6X€i<; /cal ra ev

avrfj yrjv ypdcpovai Kal fxiKpov ye varepov izevar)

Trepl eKdarcoVy ovpavov he ohe. 6pa<; irov rov re

5 Tov 7]\lou kvkXov, CO? dKd/jLa<; ev avru), Kal to

tt;? TvavaeXrjvov <j)aihp6v. (6) ''AXXd fioi hoKel<^

irepl t6)v KaO' eKaarov aarpcov irodelv OLKovaar

TO yap SLaXXdrrov avroiv rrjv alriav act

irapey^ei t?)? irevaew';' alSl fxev aoL HXefaSe?
10 arropov re Kal d/jirjTov ^vfi^oXa hvofxevai rj av

irdXiv eK(j)avci)<; exovcrai, &)9 av Kal ret ttJ? copa<;

avTCK; ayr],^ 'TdSe<; 8' eirl Odrepa. 6pa<; Kal rov

'D.pia)va, rov 8e iir avTu> fivdov Kal rrjv ev

darpoi<; alriav e? erepov dva^aXcofMeOa, w rral,

15 Kaipov, ft)? ai> /jL7] dirdyoifiev ae roiv vvv ev ttoOo).

^ avTOLs 6.yy) Kayser : our' 6.y, avrijs ayei, or avrols o.yei.

1 It is clear that the scenes on the shield of Achilles as

described by Homer were represented in painting and
sculpture, for we still have fragments of the so-called

Tabulae Iliacae depicting this subject (cf. Jahn-Michaelis,
Griech. BiUhrchronikcn, II B, p. 20, and fragments in the
Capitoline Museum, Rom. Mitth. VI. 183 f., PI. IV). The
shield described by Philostratus agrees with tliese repre-

sentations in that the difTerent subjects are depicted, not
in concentric zones or circles, but in bands one over the
other, so that the sky is not found in the centre of the
shield as in Homer, but rather at the top of the shield.

Just as the painter based his work on the Homeric
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If one examines this armour he will find that

none is missing of the representations in relief

which Homer describes, but that the work of art

reproduces all that Homer gives. ^ For the repre-

sentations of earth and sea and sky ^ will not, I

think, require anyone to explain them ; for the sea

is evident at once to the observer, since the crafts-

man has given it its proper colour ; the land is

designated by the cities and the other terrestrial

things, and you will soon learn all about them ; but

here is the sky. You see here, of course, the orb

of the unwearying sun and the brightness of the

full moon. But I believe you want to hear about
the stars in detail, for the differences between them
provide a reason for your inquiry. Here are the
Pleiades, signs for sowing and for reaping ^ when
they set or when they appear once more, as the
changing seasons bring them ; and opposite them
are the Hyades. You see Orion also, but the story

about him and the reason why he is one of the
stars we must defer to another occasion, my boy,

that we may not divert you from the object of

description, so Philostratus, in describing the painted pic-

ture, works in many details drawn directly from Homer
(Benndorf).

2 Iliad 18. 483: "Therein [on the shield of Achilles] he
wrought the earth, therein the heavens, therein the sea, and
the unwearied sun, and the moon at the full, and therein
all the constellations wherewith heaven is crowned—the
Pleiades, and the Hyades, and the mighty Orion, and the
Bear, that men call also the Wain, that circleth ever in her
place, and watcheth Orion, and alone hath no part in the
baths of Ocean." Trans. Murray, L.C.L.

^ Cf. Hesiod. Op. 383 f.: " When the Pleiades, daughters
of Atlas, are rising, begin your harvest, and your ploughing
when they are going to set." Trans. Evelyn-White, L.C.L.
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01 8' eV auTft) d<7Te/369 apfCTo<; i) el ci/xa^av KaXelv
^ovXoLo. <f)aal 8e avT)]v koI fiov^iv ov Svecrdai

6V Qfceavw, aW avrijv rrepl avrrjv arpecfyeaOuL

olov (fivXaKa rod 'flpL(ovo<;.

20 (7) ^'la)/jL€P 8r) XoLTTov Sia 'y}]<; a(f)€fi€Poi rcov

cii'co Koi TOiv ye iv yfj KiiXXiarov OeaifxeOa Ta<;

TToXei?. 6pa<i fiev 8^, co? ^Lrrai riv€<; avrac
TTorepav ovv irporepav a(f)€p/jLy]V6vOrji>ai aoi ffou-

Xel ; 7] TO Tcoi' XafiTTuBcov (f)(o<; kuI to tov
25 vfjievaiov fieXo<; kuI 6 rwv avXcov yx^^ ^^'' V "^^

fciOdpa^ fcpovaL<; kol 6 rS)v op^ov/jLevcov pvOjxo^

e? avrd ae dyeL ; 6pd<; Se koX ra yvvaia rcov

irpodvpwv o)? SLacpalvovrat Oav/xd^ovra Kal fiovov

ovK 6K/3oo}vra viro xapixovrj<;. ydjioL ravra, w
30 iral, fcal TTpGorr] ^vpoSo<; vvfK^icov kol dyovrai

Ta<? vv/ji(f)a<; ol ya/xfipol. to Be r?)? alSov<; Kal

TOV ifiepov, ft)? iiTLTrpeiTeL cKdaTO), iraphipn, Xeyeiv,

o'0(f)(OT€pov avTCL TOV SrjfiLovpyov aivL^afievov.

(8) 'AXX' Ihov Koi SiKaaTi]pi6v tl kol ^vveSpa

35 KOiVTj Kal yepovTe^ ae/ivol a€/ivco<^ 7rpOKa0r]p.€VOL

407 K. TOV o/jllXov. to he iv /xecro) ^P^^^^^ ToXavTa
fiev hvo TavT ovk oW e0' otw' i], vt) Al,
eiKdaai XPV> ^*> fJii(jBo<^ Tcp 6pO(b<; EKSiKdaovTi,

ft)9 av fir) 7r/90? Baypd ti<; ttjv ovk ^ evOelav (pipoi.

5 Tt9 8'
7] Blkt) ; BlttoI fiev ev fieaw ra'e? ovtol,

^ OVK added by Schenkl.

^ Iliad 18. 490: "Therein fashioned he also two cities of

mortal men exceeding fair. In the one there were marriages
and feastings, and b}' the light of the blazing torches they
were leading the brides from their bowers through the city,

and loud rose the bridal song. And young men were whirl-
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your present desire. The stars next to Orion are

the Bear^ or the Wain if you prefer that name.
Men say that this constellation alone does not sink

into Oceanus, but revolves about itself as a guard
over Orion.

Let us now make our way over the earthy leaving

the upper regions, and let us examine the most
beautiful of things on the earth, namely, the cities.

^

As you see there are two of these. Which of the
two do you wish explained to you first? Do the
light of the torches, and the marriage hymn, the

sound of the flutes and the twanging of the lyre

and the rhythmic motion of the dancers attract

your attention? You see also the women visible

through the vestibules as they marvel and all but
shout for joy. This is a marriage, my boy, the first

gathering of the bridal party, and the bridegrooms
are bringing their brides. I shall not attempt to

describe how modesty and desire are clearly de-

picted in each, for the craftsman has suggested this

with great skill. But look ! Here is a court of

justice and a general session, and dignified old men
preside in a dignified manner over the gathering.

As for the gold in the centre, the two talents here,

I do not know what it is for, unless, by Zeus, one
may conjecture that it is a reward to be paid to

the judge who shall pronounce true judgment, in

order that no judge may be influenced by gifts

to give the wrong judgment. ^ And what is the

case? Here are two men in the centre, one of

ing in the dance, and in their midst flutes and lyres sounded
continuously." Trans. Murray, L.C.L.

* The natural explanation of the "two talents" would
be to regard it as the "blood-money" referred to in the
next sentence.
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BoK€ip €/jlol, (f)OviKov ejKXij/jia 6 fiev iTrdjcov

Oarepo), top S' 6pq<;, a;? e^apvo^ iariv' ov yap

aLTiav e;\^6t;v Mvirep'^ avTw Trpocpepet 6 Kari]yopo<^,

KaTaOei's 3e tcl v7ro(f)6i>ia KaOapo's yKeiv. 6pa<;

10 Aral Tou? €7ri/3o'qdovvTa<; eKarepcp ^^XV ^^^^

i>e/iiovTa<; ry]V jSo/jv, orcp (f)i\ov aXV ij ye tmv

K}]pvKo)v irapovaia KciOiaTi^GLV avTov<; koI el<;

TO i)(Jvxcuov ciyei. tuvtI /aev ovv aoi pieai] Ti?

TToXe/jLov KOL €Lp7]pi]i; iv ov TToXefiov/jievr} iroXei

15 KaTd(JTaaL<^.

(9) '¥^T6pav he 6pa<;, co? retxyjpv^) ^^'^ to ye

TeL')(0<; ft)? Oi St r]\LKiai> diropiayoi ^povpovcri hia-

\a^6vTe<;, yvvaid re yap eanv ov twv eirdX^ewv

Kul yepovre^ ovtol kuI KOfiiSrj iraihia. irol hi]

20 TO fidxt/jLov avTol^ ; ivravda evpoi^ av tovtov<;,

ot St} "ApeL re kuI WOtjvcI eTrovrat. rovrl ydp,

fiOL BoKelv, T) Texyii (prjal toi)? /xev XP'^^V '^^ '^^^^

IxeyeOei hrjXdxiaaa Oeov^ elvai, TOt? he to vito-

heearepov hi avTP)<; hovcra. e^iaai he tt)v roiv

25 evavTioov ov he^dfievoL irpoKkricnv, vepLeaOat ydp

Tov iv rf) TToXei ttXovtov rj firj pe/xo/jbevcov ev roU
oTrXof? elvai. (10) Ao;^oi^ hj] hLardTTovaiv ^

ivrevOev tovtI ydp, /loi hoxelv, i) irpo'^ raU
oyOai^i aLVLTTerai X6)(fir], ov hrj KaOcowXiafxevov^;

30 avToixi 6pa<;. dXX' ovk dp eyyevoir avTOL<;

^ alTiaf ex*'**' wr'Trep Ka3'scr : Karacrx^^y unfp Y, f^^' '''*'*'

Hircp aP.
^ SiaTcxTTOL'crj*' Ka}>er : SiaWaTTuvaiu.
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whom, I believe, is bringing a charge of bloodshed,

and the other, as you see, is denying the charge
;

for he claims that he is not guilty of that which
the accuser brings against him,^ but that, having
paid the blood-money, he has come free of offence.

You see also the adherents of each man, in two
groups, who applaud according to their preference

;

but the presence of the heralds checks them and
restores them to silence. This scene, accordingly,

represents a state of affairs midway between war
and peace in a city that is not at war.

The second ^ city is walled, as you see, and those

unfitted for war by reason of age guard the walls

at intervals ; for there are women at certain points

on the battlements, and here are old men and even
children. Where, pray, are their fighting men ?

Yonder you may find them—the men who follow

Ares and Athena. ^ For this is what the work of

art means, I believe, indicating by the use of gold

and by great stature that the leaders are gods, and
giving to the others their inferior rank by this

device. They are issuing forth for battle, having
refused the proposals of the enemy, namely, that

the wealth of the city be apportioned among them,
else, if it be not so apportioned, it shall be the

prize of battle. Accordingly, they are devising an

ambush on this side ; for that, it seems to me, is

suggested by the thicket along the banks of the

river, where you see men under arms. But it will

not prove possible for them to profit by the

^ i.e. voluntary homicide ; but he acknowledges by his

payment of the " were-geld" or blood-money the commis.sion
of involuntary homicide.

2 Cf. liiad 18. 509 flF. for the Homeric description.
' Here a goddess of war.
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')(^pi]aaadaL rw \6')(^(p'^ o <^dp tol e7n]Xv<; aTparo<^

aK07rov<; riva^i Ka6i(ja<^ Xeiav iXdaaaOai irepi-

voel. Kal Sr] ol fxev ayovai vofxeU ra Ope/jL/j-ara

VTTO aupLyywv. rj ov TrpoajBdWeL ere rb \lt6p

35 Kal avTOcbve<; tT;? /xoucrr;? Kal drex^^^'i opeiov ;

408 K. varara 8e Xp^]ad/jL6voi, rf} /lOvaiKTJ 8t ayvocav

Tov eV avTol^ BoXov TeOvdaiv, co? opa<i, twv
TToXefXiOiv eTTekOovTwv, Kal aTreXavverai rf? XeCa

irpo^ avTOiV, (p^ifirj Srj roiv TTpax^^vrayv e? tov<;

5 Xo;)(;wi^Ta? iXdovaa dvicravTaL ovtol Kal i(f>^

'lttttcov e? TOV iroXejiov x^^povai Kal Td<^ re 6xOa<^
eaTiv ISetv 7rXi]p6i<; tcop jjLaxofievwv Kal 0aX-
XovTcov e? avTOv<;. (11) Tou? Se ev avTOL<; dva-

(TTp€(pO/J.€VOV^ Kal TTjV iTe^oLVLypLevqv XvBp(p

10 Sai/jLOva avT7]v re Kal rrjv eaOrjra tl ipovfiev ;

"Epi<; Kal Ku^ot/io? ravra Kal K?;/^, i;^' y ra
TToXe/jLOv Trdvra. opa<^ yap tol, co? ov filav ohov

Xfopel, aXV ou fiev drpoyrov e9 ra ft^?/ irpo-

iSdXXei, 0? 8' vcpiXKerat utt' avrip' v€Kp6<;, ov Be

15 Kal veoTpwTOv eina'Trepxj^i. ol 8' avSpe^; cf)ol3epol

T>)<? 6pfjL7]<i Kal TOV ^Xe/jLpLaro<; &)? ovBev BiaX-

XaTTetv ep,ol ^ayvrcov ev Tat9 op/jLah Sokovctlv.

^ A<Jx¥ Morelli : \oxij.(^--

^ The difficult passage in the Iliad (18, 509-534) was
variously interpreted by ihe ancient grammarians. Of their

three interpretations as stated by Porphyry and repeated
b}' Eusebius, none agrees with the description in Philostratus,
while one phrase of Alexander Cotyaeus (p. 195, 5 Dind. ), ovk
ibexovTo T-qv -npoKXrjoiv, " they refused the proposals of the
enemy," actually recurs in Philostratus. Evidently the latter

conceived the scene as follows:—The inhabitants of the city
devised an ambush against the army that threatened them,
but without avail ; for the eneni}-, after disposing its scouts
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ambush ; for the invading army, having stationed some
scouts, is contriving how to drive off the booty. ^

Indeed, we see here shepherds herding their flocks

to the music of pipes. Does not the simple and
ingenuous and truly highland strain of their music

reach your ears ? ^ But they have made their music

for the last time ; and through ignorance of the plot

devised against them they die, as you see, for the

enemy has attacked them, and a portion of their

flocks is being driven away as booty by the raiders.

A report of what has occurred has reached the men
in ambush, and they rise and go into battle on horse-

back
;
you can see the banks of the river covered

with men who are fighting and hurling javelins at

the foe. What shall we say of those beings who
pass to and fro among the combatants and of that

spirit whose person and clothing are reddened with

gore ? These are Strife and Tumult, and the third

is Doom, to whom are subject all matters of war.

For you see, surely, that she follows no one course,

but thrusts one man, still unwounded, into the

midst of hostile swords, a second is being dragged

away a corpse beneath her, while a third she urges

onward wounded though he is. As for the soldiers,

they are so terrifying in their onrush and their fierce

gaze that they seem to me to diifer not at all from

living men in the charge of battle.

shrewdly, rushed on the flocks of the citizens as they were
feeding by the river and slew the shepherds, who were
ignorant of their danger. Thereupon those in ambush arose

and joined battle with the enemy. Such is the transforma-

tion by Philostratus of the somewhat confused account in

Homer, in which the city-dwellers set an ambush, send out

scouts, and capture the flocks and herds of the besiegers.
8 Cf. Iliad 18. 541 f.
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(12) 'AXX' ISov itclXlv eLpj}Vi]<; epya' veio^ yap
avTJ] hia(j)aLV6Tai, TptVoXo? olfiai ri?, el ri ^(^py]

20 T(p TOiv apoTi]po)v ^v/jL/SdWeaOac TrXijOei, koX rd
ye ^evyy] tmv (Bomv Oafid dvaarpecpei ev ravrr)

kv\ik6<; tlvo<; €KBe)(^o/jL6V7]<; dportjp eVl tco t/}?

av\aKO<; reXei, fieXaLveaOal re SoKel^ rov ')(^pvaov

irepicry^i^ovaar (13) 'E^f;? 6pa<; rep^evos fiaaiX€0)<;

25 olp^al TLvo^ T6icp,/)paaOai, o? to yeyi)do<; iXeyx^Tai
Tr}<; ^/^f^?)? VTTO T?}? eV oyjrei (f^athpoTTjro^i. Kal

T)]v ye airLav Trj<; %a/oa9 ovEe ^rjrelv XPV' "^^ 7^^P

TOl \l']LOV IToXXw TO) fieTpO) TT}V (JlTOpdv VTTep-

/3aXetadaL hieXeyy^ovaiv oi re Bid ctttouSt}?

30 dpMVT€<; Kal oi raU dp,aXaL<; rd Keipop^eva tmv
Spayp^drayv Seoz^re?, oI? erepoi irpoadyovai Kal

paXa avvTovcD'^. (14) 'H he Spv<i ovk aKaipco^;

eurauOa ouS' e^(o Xoyov aKid re yap dp,(^LXa(^yi<^

VTT avrfj ylrv^daai rot's ev rw epyw Kapovai, Kal

36 /Sou? ouToal ttlcov KadiepcoOel'^ viro rcov K)]pvKa)v,

4C9 K. ov<; 6pa<;, vtto rfj Spvl Bal<; irpojiOeTaL^ toI<; irepl

TVjV GvWoyi-jV Tou TTvpou KajjU'ovai. rd he yvvaia

ri (^rj^ ; dp^ ovk inroijaOai aoL hoKel Kal StaKe-

\evea6at dXXrjXoi'i av)(yd p^drreiv rwv dX(f)ircov

5 heiTTVov elvai roU epiOoi^ ; (15) Et he Kal 6iTcopa<;

Se7]<Tei, Trdpeari aoc d\a)7] * XP^^V M^^' '^^^

dp^ireXcov, p^eXaiva Be rov Kapirov. ro Be rr]^

Karrerov Kvavov ere')(y}]6ri olpac ru> BjjpLovpyo)

'7rpo<=; Br]Xo)aLV rov ev avrfj fidOov<;' dpKel yap
10 aoL ro irepl ral^ r)/jLepicnv 6pK0<; ev rfo KamrepM

^ 5oKH added by Westennann.

' irpoTiderai Morelli : trpoariQiTai.
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But look again at the works of peace. This is

clearly fallow land^ to be thrice-ploughed, I think^

if one may judge at all by the number of the
ploughmen ; and in the field the ploughman fre-

quently turns the yoke of oxen back, since a wine-
cup awaits the plough at the end of the furrow

;

and the plough seems to make the gold turn black

as it cleaves the soil. In the next scene you
perceive a domain—a king's, as I think you may
infer—and the king who attests the gladness of

his spirit by the radiance of his eyes. The cause

of his delight is not far to seek ; for that the crop

greatly exceeds the sowing is proved by the workers
who busily cut the grain and by those who bind
the bunches of cut stalks into sheaves, while others

very zealously bring them more grain to bind.

The oak tree stands here not unfittingly nor without
good reason, for there is abundant shade beneath it

for the refreshment of such as grow weary with
their labour ; and yonder fat ox, that has been
consecrated by the heralds whom you see, is ap-

pointed as a meal beneath the oak for those who
labour at harvesting the wheat. And what do you
say of the women ? Do they not seem to you
to be full of excitement and to be encouraging each
other to knead plenty of barley meal as a dinner
for the harvesters ? If there should be need of

fruit as well, here you have a vineyard, golden for

the vines and black for the grapes. The dark blue

inlay of the ditch is the device, methinks, of

the artificer to indicate its depth ; and you have
no difficulty in recognizing in the tin inlay the

* aXuT] Jacobs : avrrj.
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voelv. 6 3' ap'yvpo<; o iv tw cifiTreXcopi, Kd/j.aKe<;

ravra, rov /jli] x^^fial K\iOy]vai ra (f^vra /Splaavra

T(p KapTTM. TL 6' UV €i7rOL<; TTCpl TOiV TpVycOVTWV ,'

o'l B)] Bia tt}? arevr}^ ravrrj^; elaoSov elacppyjaavre^

15 €avTov<; Ta\dpoL<; ivairoTiOevTaL rov Kapuov /idXa

r;Set? Kal 7rp6a(f)Opoi T)]V i)\iKiav ro) epyo).

(16) IlapOevoi re yap koI r]ideoL evLov Kal

^aK)(^LKov iv pvOfjLW jSaLvovaiv €vSiS6vto<s avTol<i

rov pvOjiov erepov, ov olfiai fuw;? diro re t/)?

20 Ki9dpa^ Kal rov XeTrrov irpoadheLv SoKelv tol<;

(f)06yyot<^. (17) Et Be Kal ti]v dyeXrjv ivvoi](T6La<i

Tcov /3oo)v, at By] tt/oo? rijv vofxr)v tevrai, e-rro/jievcov

avral^ rcov vofiecov, tt)? /xev %/0oa9 ouk dv Oav-

fidaeta';, el Kal ')(pv(Tov Kal Karrnepov irdcra, to

25 Be Kal fxvKWfievwv wairep dKOveiv iv rfj ypacfyfj

Kal rov TTora/iov KeXdBovra etvat BoKelv, nap' ov

ai l36€<i, TTW? ovK ivapyeia^ irpoaco ; roi)? Be

Xeovra^ ovB' dv dipepp^tjvevaal poi tl<; iira^ico'i

BoKel Kal Tov vtt" avTo2<; raupov, 6 pev yap
30 pep^VKevai Bokmv Kal GTraipeiV cnrapdrTerai rjBr]

7T0)<; ipirecfyvKOTcov T0i9 ivToa6iBLOL<; t(ov Xeovrtov,

01 Be Kvve<;, ivvea 5' olpai ovtol, eirovrai rfj

dyeXrj Kal irapd rcov Wvvovrcov avrov<; vofiewv

410 K. iyyv<^ p,6v 'levrat rcov XeovTcov vXaKr} Tnoecv

iOeXovTe<; avT0v<s, irpoafiLyvvvaL 5' ov roXpcoaiv

iTTiaTrepxovTcov avTov<; Kal ravra rwv vopewv.

6pa<i Be Kal BiaaKtprwvra rov 6pov(; 6pep.p,ara

5 Kal rov<; aradpoi)^ Kal rd<; aKt]vd^ Kal tou?

cn]Kov<i- oIkov TTOi/JLVLoyv voei ravra.

^ Cf. the "silver props " on the shield of Heracles, Hesiod,

Salt. '298.
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barrier surrounding the vines. As for the silver

in the vineyard^ these are props^^ to keep the vines

which are laden with fruit from being bent to the

earth. And what would you say of the men
gathering the grapes? Making their way through
this narrow passage they pile the fruit in baskets,

charming persons of an age adapted to their task.

For young men and maidens move forward in

rhythm, with Evian and Bacchic step, while another

gives them the rhythm, one whom you doubtless

recognize, not only from his lyre, but also from
the fact that he seems to be singing softly to the

lyre's notes. And if you should also notice the
herd of cattle which press forward to their pasture

followed by the herdsmen, you might not, indeed,

marvel at the colour, although the whole scene

is made of gold and tin, but the fact that you can

almost hear the cows lowing in the painting and
that the river along the banks of which are the

cows seems to be making a splashing sound,—is

not that the height of vividness ? As for the lions,

no one, it seems to me, could in a description do
justice to them or to the bull beneath them ; for

the bull, that seems to bellow and quiver, is being
torn to pieces, the lions having already laid hold

upon its entrails. The dogs here, 1 believe there

are nine of them, follow the herd and at the

command of the herdsmen who set them on they

rush close up to the lions, wishing to frighten them
by barking, but they dare not come to close quarters

though the herdsmen urge them even to that.

And you also see sheep leaping on the mountain,
and sheep-folds, and huts and pens

;
you are to

recognize herein the home of the flocks.
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(18) Ao/7ro9 oilfiat X^P"^^ *^^*^ ovrocrl irpoao-

jjiOLo^ Tfp AatSdXov, (f)aal 5' avrov 'ApidSvrj rfj

^MtVo) TT/jo? avTov hoOrjvaL. Tt9 3' i) Texvij ;

10 iTap6evoi<i TjiOeoL ra? xelpa<s eViTrXefaz'Te? ^opeu-

oua-t. av 8', CO? eoLKev, ovfc dpKeaOyjarj rovro),

el /jLt] (Toi Kal rd tT;? ia0)]TO<; i^a/cpLlScoaofiat. tw
\6y(p' ovKOvv alSl fiev 606vai<; ijadijvrai crre-

(jidva^ eirl Ta2<; K€(f)aXat<; ^j^/juo-a? (pepovaai, tol';

15 3' evjjrpiot jiev Kal XeTrrol TrepiKeivrai %fTcoi^69,

yLta^at/Da? 8e rcov /mjjpcov ^ e^-qprr^vrai XP^^d<;
dpyvpcov TeXajjLcovoov ^uvexovrcov avTd<;. (19) 'AXX'

iv kvkXm fjuev Iovtcov, tovt eKelvo, Tpo^ov Trept-

hivifaLv 6pa<; voijaec Kepap^eco^; epyov t^i'o?, ei irrj

20 hvdKoXw^ rj /xrj tov TrepiOelv exoi, Tretpcovro^.

aroLXV^ov Be lovrwv av9i^ iroXv n xp^lp-^ e-mp-

pel, birco^ exovcri re'/Q-v/^ew?, eTTihifkovvTwv /cal

yap Ttz'e? ev f.tecjOL'^ ovroi Kv/3L(TTMVTe<^ Kal dXXore
aXXt]!' opx'^icnv iiriheiKvviievoi dyeiv fioi aa^o)<^

26 auTou? 69 TO Oavfia SoKOvaiv. (20) 'H Se Brj

kvkXo) TTj^ dvTvyo<; 0aXd(Ta7]<i eiKoov ov ddXarra,
0) iral, ^flKcavov Be voelv XPV opov elvai rex^V-
Oevra Tij<; iv rw aaKei yrj<;. iKavoi's e%ei9 roiv

eKTViTwpc'ncov.

30 (21) ''A6peL By] Kal rd irepl tov<; v€avia<;, ^iv

OTTorepw avTMV i) VLKrj' IBov yap Kal Ka07Jpi]TaL"

6 EvpvTTvXo^ Kara Tr/9 /iaaxdXtj<; toaavro^; avrto

KaLpiav TOV Ilvppov Kal Kpovvi]Bov eV;^6tTai to

alfxa, KeLTai tc dvoLp.wKTl 7roXv<; Kara Tt]<; 77)9

35 eKX^dei's, p.6vov ov (^6daa<^ ti]1' TrXijyyv ru)

" KaQrip-qrai Morelli : KadypTj/xrai or Ka.6ijpr]VTaL,
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One more scene remains, I think—a troup of

dancers here,^ like the chorus which Daedalus is

said to have given to Ariadne, the daughter of
Minos. What does the art represent ? Young men
and maidens Avith joined hands are dancing. But
apparently you Avill not be content unless 1 go
on and give you an accurate account of their gar-

ments also. Well, the girls here are clothed in fine

linen and wear golden crowns on their heads;
while the young men wear delicate thin chitons,

and golden swords hang at their sides held by silver

belts. But as they move in a circle, behold the
result—you see in imagination the whirling of a

wheel, the work of a potter making trial of his

wheel to see whether or not it turns with difficulty.

And as they advance again in rows, a great crowd
of men approaches, who show how merry they
are ; for some who here in the centre are turning
somersaults and exhibiting sundry kinds of dancing
seem to me evidently to fill the dancers with
wonder. The image of the sea on the circle of

the rim is not the sea, my boy, but you are to

imagine that Oceanus is designed by the artist to

represent the boundary of the land depicted upon
the shield. Enough has been told you of the scenes

in relief

Now turn your glance to the youths themselves
and note with which of them the victory lies. For
behold, Eurypylus has been laid low, Pyrrhus having
given him a fatal wound in the armpit, his blood

pours forth in streams, and he lies without a groan,

stretched at full length upon the ground, having

^ For the description of the dance in Homer, see Iliad

18, 590 f.
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TTTMfiari Blcl to e? Katpov rod rpavfjLaro^;. eV
ip Tft) ri]<; 7r\t]y7J<; 6 Ylvppo^ ax^j/iari peofievo^

411 K. TrjV xelpa T(p Xvdpo) ttoWw Kara rov ^L(j)ov<;

ive-)(devTL, oi MvaoL re ovk dvaa'^^era yjyov/jLevoi

ravra iwl rov veaviav )(^a)povcnv. 6 6' e? avrov<;

^Xoavpov opwv fieL^La kol vcpiararaL to (nl(^o<;

5 Koi rdxa irov Kpvyjrei rov EuyOfTTuXou v€Kpov

acoprjBov eV avrw tou? veKpov<; vi)aa<i.

la APrn H AIHTHS

(1) 'H Bie/CTraiouaa rov Trora/jLou vav<; vrro

TToWw TW podicp T7}9 elpeaia^ Koprj re Tt9 avrrj

eVt T?)? 7rpvfMV7]<; oirXirov TrXrjaiov koX 6 e/ji/i€\e<;

10 TrpoaaSwv rot? r?)? Ki9dpa<i Kpov/iaai ^iiv opOfj

Tidpa b re virep tt}? iepd<^ eKeivy^<; (prjyov hpdKwv
TTOXXft) GTTeLpdp.aTi fCe)(V/JL€V0's KOL TrjV K€(f)aXl]V

eh Tr]v yrjv vevwv vttvm ^piOovaav, top TTOTafiov

jxev ^daiv yivcoaKe, MijSeiav Be ravTijv, 6 8' eVl

15 T^? 7rpv/j.vr)<; ottXitt;? ^Idacov dv eh], KiOdpav Be

fcal Tidpav 6po)VTa<; kol tov Bl dfi(f)OLP Koa/j,ov-

fjbevov '0/3(^61'? vireiaiv i)/jLd<; 6 t% KaWioTrT]'^,

fjierd yap top iirl toU Tavpoi<; dOXop deX^aaa
eh virvop top BpdxopTa tovtop tj \lijBeia aeavXif-

20 Tai fiev to ')(pva6fiaXXop tov Kptov pdKo^, ^'^yfl

Be XevTat, Xolttop ol t?}? 'Apyov^ 7rXa)Tj]pe^, eTretBrj

dpdiTvaTa Toh K6X-)^oi<; Kal tw AlrjTrj tcl t?)<?

^ Cf. tlie account of the voyage of the Argo, the elder
Phil. II, lo, s%(yra, p. 187 ; also p. 319.

2 For tlie tiara of Orpheus, cf. notes on pp. 310, 312 supra.
^ ApoU. Rhod. Argon. 156 f. : "But she [Medea] . . .

drawing untempered charms from her mystic brew, sprinkled
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fallen almost before the blow was struck^ so deadly
was the wound. Pyrrhus still stands in the attitude

of striking, his hand all covered with the copious

blood which drops from his sword, when the
Mysians, thinking this unendurable, advance against

the youth. But he, looking at them grimly, smiles

and takes his stand against their ranks ; and doubt-
less he will soon bury the body of Eurypylus by
heaping over it a mound of dead bodies.

11. THE ARGO OR AEETES i

The ship, which forces its way along the river

with much splashing of the oars, a maiden yonder
at the stern who stands near a man in armour, the

man with erect tiara 2 who sings in tune with the

notes of his lyre, and the serpent which sprawls

over the sacred oak tree over here with many a coil

and bows to the earth its head all heavy with sleep ^

—in these you should recognize the river as the

Phasis, the woman here as Medea, the armed man
at the stern would be Jason, and when we see lyre

and tiara and the man who is decked out with both

it is Orpheus, son of Calliope, who comes to our

mind. For after the contest with the bulls Medea
has charmed this serpent to sleep, the '^ ram's fleece

of golden wool " ^ has been seized as booty, and the

crew of the Argo have now set forth in hasty flight,

the serpent's eyes, while she chanted her song ; and all

around the potent scent of the charm cast sleep ; and on the
very spot he let his jaw sink down, and far behind . . . were
those countless coils stretched out." Trans. Seaton, L.C.L.

* Quoted from Pindar. Pyth. 4. 68.
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K6pr]<i. (2) Kal TO, iJLev rcov r?}? 'Apyoi/? vav/Sa-

TOiv Tt dv aoL XeyoL/jLL ; opa^ yap l3pa')(^L0va^ /jlcv

25 i^wSijKora^; avroU vtto tov et? ttjv elpeaiav

^vvTovov, ra Be irpoawira ola ykvoiT av €avTov<;

O-7r€p)(^6vTC0V, TO Bk TOV TTOTafjLOV KXvhdtiVLOV

vTrepKa)(\d^ov tov t?}? veox; €/j,/36\ov Karacpepo-

p,6vi]<; ^vi' ttoWt] TTj pv/xr) Td->^ov<^ Sely/na. /; Koprj

30 Se dfiyxctvov Tiva vovv SeLKVvaiv eV TOVirpoauiTTOv,

6/jbfia fiev yap avTrj SeSaKpvfievov e? yi]v opa,

412 K. 7Tepi(f)0^o<i Si eaTLV vn ivvoia^; ojp SeSpaKe Kal

Xoytafxov tcov fxeWovTcov ttXi'ipii^,^ avTi] re tt/Oo?

eavTTjv dvaKVKkelv SokcI jiol tcl^; ivvoLa<; Biopcoaa

TTJ 'v/^t'xS eKaara Kal ireiri-jyvla Ta<; tcov 6(j)6a\fio)i^

5 ^o\d<^ 69 ra tt}? '^i^XV'^ uiropprjra. (3) 'Iciawv

Be avrf) irXriaiov ^vv oiT\oL<i eToifio^ 69 dfivvav.

6h\ Be TO evBoatpLOv toI<; epeTaL<; aBei, v/jlvov<;,

jjLOL BoK€LP, avaKpovojievo^ 6eol<; tou9 fJiev

')(^apL(TT7]plov^y i(f)' ol(; /caTcopOcoKaai, Tov<i Be €9

10 iKecriav TeivovTa^, icp' oh BehoiKaaiv. (4) 'Opa<;

Be Kal TOV Al)]Tr}v eirl TeTpoopov p.eyav re Kal

virepaipovTa dvOpa)7rov<;, onXa fxev ivBeBvKOTa

dpy]ia yiyavTO<; olfiai tivo<^—to yap virep dvOpco-

TTov TovO' i^yeladai BiBooai—Ovfiov Be to irpo-

15 acoTTov 7r\yjpy] Kal fxovov ou irvp e^tevTa tmv
6(f)0a\/jLCOV, XafxirdBiov re ttj Be^ta alwpovvTa,

€fi7rp7]aeiv yap avToh TrXcoTTJpcn ttjv 'Apyco,

^ TrArj^Tjs Olearius : irXripuvs.

^ The plirase is taken from Horn. Odyss. 11. 274.
* Tlie phrase is from the elder Phil., Imng. 315, 7 K.
^ Tlie phrase is from Homer, Iliad 6. 340.
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inasmuch as the maiden's deeds have become known ^

to the Colchians and Aeetes. As for the crew of

the Argo, what need that I should describe them to

you ? For you see that the muscles of their arms
are swollen ^ Avith the strain of their rowings and
that their faces have the look of men who are

urging one another to haste, and the wave of the

river which foams about the beak of the ship be-

tokens that it is rushing forward with great speed.

The maiden shows in her face a certain desperation

of mind, for while her eyes filled with tears gaze
towards the land, she is frightened at the thought
of what she has done and is preoccupied in planning
for the future, and she seems to me to be turning

over her thoughts all to herself as she beholds in

her mind each detail and has the gaze of her eyes

steadfastly fixed upon the hidden secrets of her
heart. Jason, who stands near her fully armed, is

ready to defend her. Yon singer gives the rhythm
to the oarsmen, striking up hymns to the gods, I

should say, partly of thanksgiving for the success

they have so far had and partly by way of supplica'-

tion with reference to the fears they cherish. You
also see Aeetes on a four- horse chariot, tall and
overtopping other men, wearing the war-armour ^ of

some giant, methinks—for the ffict that he exceeds
human stature leads to this impression—and his

countenance is filled with wrath and he all but
darts fire from his eyes, and he lifts a torch aloft in

his right hand,"* for he intends to burn the Argo,

* Cf. the description of Aeetes in Apoll. Rhod. Argon.
222 f "In his left hand he raised his curved shield, and in

his right a huge pine torch, and near him in front took up
his mighty spear." Trans. Seaton.
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TO hopv Se avrw virep ti]v avrvya tov hi(^pov

iTp6')(eipov 'lararai.

20 (5) Tl St] 7ToOel<; twv ^/eypaixpLevcov ; i) ro rcov

'iTTircov ; jJLVKTYjpe^ fiev (iva7r67rTa/J.evoL tovtoi<;

Kol dv€aT7]Koo<; avxh^ fioXai re 6(^6a\iiMV eroi/ioc

aW(o<; re fcal ivepyol vvv ovaai— BlScoctl yap
tovtI Oewpelv y ypacpj]—to Se aa6/ia i^ai/jbarro-

25 fxevwv e? toi^ Spofiov rrj fidaTiyi viro tov Wyjrvp-

Tov—irapa^arelv yap tovtov (f)aai tw Al'^rrj—
VTTO TravTo^ kXKOfievov rod arepvov Kal i) twv
Tpo')(^ct)v hivrj /lovov ov •wpoG^aXovcra rw dpiiareicp

avpfxan rd<; dKoa<^ ro Ta;^09 SiBcoai, yivooaKeiv.

30 /} yap hiaviarapievri k6vi<; Kal Ihpwaiv enavdovaa
ToU L7nroi<; dfivSpdv Tr}<^ XP^^^ iroiel ttjv Sid-

o-Keyjnv.

10 HSIONH
(

I
) TaftI fjiev ovB' eirLTdrTOVTo^ ol/ial Tt,po<i

6 yevvalo^ 'llpafc\rj<; fio'x^Oel ovS" eariv elirelVf

413 K. &)? Evpv(T6€v<; Bi' ox/^ov vvv avrw, BeaTTO^eiv

8e Tr/i^ dpeTTjV eavrov Tafa? eOeXovaiov^

dOXov<; vTTOfievei. rj tl fiaOcov (po^epov ovro)

kt)to's v^iaTaTai ; (2) 'Opd<; ydp, oTroaoi fiev

5 avTw ol 6(f)0aX/jLol KVKXoreprj t av rrjv oyjriv

d7roTopv€vovT€<; Kal Seivax; e? ttoXi; BeBopKorcfi

^ Xenoiihon, Art of Horsemanship, 1. 10: " A wide dilated

nostril is at once better than a contracted one for respiration,

and gives the animal a fiercer aspect."
^ Cf, the description of Amphiaraiis driving his chariot,

the ehler Pliil. Iviag., supra, p. 105.
^ Ilesione was the daughter of Laoniedon. Tlie story is

that Poseidon, angry with Laomedon for breaking his promise
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sailors and all^ and his spear lies ready to hand on
the chariot-rail.

VVhat^ now, do you still wish to hear about the

painting? Shall I describe the horses? Their

nostrils are dilated^^ their heads erect, the glance

of their eyes alert and particularly now when they
are excited—for the painting makes you infer this

—

and the panting ^ of the horses which are being
lashed to full speed by Apsyrtus till they are red-

dened with blood—for it is he, they say, who is

charioteer for Aeetes—the drawing of their breath

from the entire chest, and the whirling of the

wheels that almost brings to your ears the rumble
of the chariot, all this makes you realize the swift-

ness of the motion. Indeed, the spreading cloud

of dust that sprinkles the sweating horses makes it

difficult to determine their colour.

12. HESIONE 3

It is not, I think, at anyone's command that the

noble Heracles is undertaking this labour, nor is it

possible to say this time that Eurystheus is causing

him travail ; rather we must say that, having made
valour his master, he is submitting to tasks of his

own choosing. Else why is he confronting so

terrible a monster? For you see what big eyes it

has, that turn about their encircling glance and
glare so terribly, and that pull down over them-

about the walls of Troy, sent a sea-monster to ravage the
country. When an oracle promised relief if Laomedon gave
his daughter to the monster to be consumed, Laomedon left

her chained to the rocks on the coast ; but Heracles appeared
to free her and to slay the monster. Cf. the account of the
freeing of Andromeda, the elder Phil. I, 29, supra, p. 115.
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i-TTLaKi'viov T€ 6(f)pvo)v uKavOcohe^ koI a'ypiov i(f)'

eavToijf; eXKOvre^, oirco^ Be o^ela ?; rov crTOyuaro?

€K^o\r) Kap')(^dpov<^ koI rpiaroLXov^ 6S6vTa<;

10 iK(j)aLi'OV(Ta, (jdv ol fxev dy/cLarpcoSei^; kol ave-

arpa/ifiei'oi Kare^eiv ra \t-j(f)OevTa, ol Se ofet?

rT}v ai-)(/ji7]v Kai e? irokv dvecrTC0T€<;, oai) Be rj

K€(f)a\7] aKoXiov Kal vypov rod av)(^evo^ e^tovcra.

(3) Meye^o? Be airiarov jxev elrrelv ev fxifcpw, 7) Be

15 6\jrL<; viKa tov<; aTnaTOvvra^;. i/CKvpTOVfievov

yap ov^ aira^, ciXXd Kara ttoWcl [xeprj rov
Ki]TOV<; ra /juev vcpaXa BiacftaLveTaL to ciKpifih rf;?

o\/re&)9 KXeTTTOvra rco ^dOei, rd Be dvia'^eL

v7]aiBe<; dv toU direLpoOaXdrroL^ Bo^avra. (4)

20 'Arpe/jLOvvTi TrpoaeTvxo/iev rfo Kijrei, Kivov/xevov Be

vvvl a^oBpoTUTij pvfir) iroXvv eyeipei poOiov ktv-

irov ev yaXi'ivr) Kal ravra, Kal kXvBcov ovto<; vtto

T>}? ifi^oXij^; avTOv Bi.ai>LaTdfiepo<; 6 fiev rrepl Toh
€K(t)atvofieiOL<; fxepeai KV/jLalvet TrepiKXv^cov avrd

25 Kal BiaXevKaLvwv Karcodev, 6 Be Td<; 7]6va<^ irpocr-

/3e/3Xr)K€V 7] re tcov ovpalwi' dvaKXaais eirl ttoXv

Tr)v OdXaacrav e? i;-VjEro? dvappLirrovvTcov larla

i^eoj? dv dTreLKaaOeiT] 7roLKLXa)<; irpoaavyd^ovra.

(5) 'AW ovK eK7TX7]TT6Tai ravra 6 Oeaireaiof;

30 ovro^, dXX 7) fxev Xeovr?] Kal ro povaXov iv

TToalv avrcp ercLfia 7rpo<; rrjv ;^^eta^', el rovrcov

Bejjaeiev, ear7]K€ Be yvfivo^ ev rrpoiSoXfj rov fiev

dpiarepov iTporeiva<; iroBa oy^ifpLa elvai rco rravrl

414 K. a(i)/j.arc /xedtara/jLevo) Trpo? to t>}? Kiv7']aea)(;

o^vppoTTOv, Kal t;}? 7r\€vpd<; Be tT;? dpiarepd<;

1 Quoted from Odyss. 12. 91
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selves the overhanging brow all savage and covered
with spines ; and how sharp is the projecting snout

that reveals jagged "teeth in triple row/' ^ some
of which are barbed and bent back to hold what
they have caught, while others are sharp-j)ointed

and rise to a great height ; and you see how huge
a head emerges from its crooked and supple neck.

The size of it is indeed incredible, when briefly

described, but the sight of it convinces the in-

credulous. For as the monster's body is bent not

at one point alone but at many points, the parts

which are under the sea are indeed visible, though
in a way to deceive the accuracy of vision because

of their deptli, while the other parts rise from
the water and would look like islands to those

unacquainted with the sea. The monster was at

rest when we first encountered it ; but now it is in

motion with a most violent onrush and raises a

great noise of splashing even though the weather
is calm, and yonder Mave which is raised by the

force of its charge surges, on the one hand, around
its exposed parts as it flows over them and makes
them show white beneath, and, on the other,

dashes against the shore ; and the bending of its

tail, which tosses the sea far aloft, might be com-
pared to the sails of a ship shining with many
colours.

This wonderful man, however, has no fear of

these things, but the lion's skin and the club are

at his feet ready for use if he should need them

;

and he stands naked in the attitude of attack,

thrusting forward his left leg so that it can carry

the whole weight of his body as he shifts it to secure

swiftness of movement, and while his left side and
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Tov Tofou ra Se^ia vTrearaXrai tt)? Sefta? x^ipo'i

5 7r/309 TOV fiacTTOV TT]v vevpav eXKovai]';. (6) Trjv

S* alrlav, w Trai, firj ^ijTM/iev tovtwv, 77 fyap rcov

irerpoiv avrifi/jiivf] Koprj irpoKeiTai tcG Ki]Tei fiopd,

'WcjLovrjv 8' avTijv XaojJLehovro^ iralha vofii^w-

fiev. TTOL he ovTo^ ; eiaco, pLOi hoKelv, rod t?}?

10 TToXeco? reixov^i iv TreptMirfj toov TTparTOfievcov,

(7) 'Opa<; yap TroXeoj? kvkKov koI ra^ eVaXfet?
dvOpcoTToyv /jL€aTa<; kol o)? dvareraKaaiv e? ovpavov

euxofxevoL Ta<i ^^Ipa^^ t^^X*^ '^^^ S€8olk6t€<; vtt'

iK7T\y]^60)<; TrepLTTrjf;, fii] Kal irpoa^dXoL rw
15 reix^i to /ct/to?, eTreiSr] co? x^ptrevaov MpfjLy]K6.

(8) To he T)}? K6pii<; fcd\\o<; 6 Kaipo<; i(pepfiy]V€V€iv

eV dKpLjSh ovK id, to yap irepl ttj ^vxfj ^fo? f^cil

eirl TOt? opct)p,€POi<; dycov dirop-apaivei fiev to tt}?

wpa? dvOo^, SiScoaL 3' oyLtw? to2<; opoiicnv eK tmv
20 irapovTcov to cVreXe? aTOxdaaadai.

ly SO^OKAHS
(1) Tt hiapikWei^, oj 6ele ^o^6k\€l<^, tu t?)?

MeX7ro/xei^?7? Six^adai hd)pa ; tl 8' e? 7^)1^ o/oa? ;

CO? eywy OVK olSa, elVe dOpol^cov ivvoia^ ySr] eW
VTTO Trj<; 7Tpo<; Trjv deov eKTrXi^^ew^i. dXkd Odpaei,

^ irpoKfi/xeurjs Salmasius ; irfpiKfi/xeuris.

^ Cf. the account of the birth of Pindar, the elder Phil.

11, 12, p, 179 ; and Introduction, supra, p. 278.
2 The "gifts" were probably honey in the comb, such as

Cheiron fed to the young Achilles (the elder Phil. Imag.,
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left hand are brouglit forward to stretcli the bo\v_,

his right side is drawn back as his right hand draws
the string to his breast. We need not seek the

reason for all this^ my boy, for the maiden who is

fastened to the rocks is exposed as prey for the
monster, and we must believe her to be Hesione,

the daughter of Laomedon. And where is her

father? Within the walls of the city, it seems to

me, in a look-out where he can see what is going
on. For you see the circuit of the city and the

battlements full of men, and how they stretch out

their arms towards heaven in prayer, overcome no
doubt with prodigious fear lest the monster even
attack the city wall, since it rushes forward as if it

meant to go ashore. As for the beauty of the

maiden, the occasion precludes my describing it in

detail, for her fear for her life and the agony
occasioned by the sight she sees are withering the

flower of her beauty ; but nevertheless those who
see her may conjecture from her present state what
its full perfection is.

13. SOPHOCLES 1

Why do you delay, O divine Sophocles, to accept

the gifts of Melpomene ? ^ Why do you fix your

eyes upon the ground ? Since I for one do not

know whether it is because you are now collecting

your thoughts, or because you are awe-stricken at

the presence of the goddess. But be of good heart,

supra^ p. 13o}. Cf. also sujyra, p. 163, where the Muses in

the form of bees are said to lead the Athenian ships to

Ionia to found a colony ; and supra, p. 179, where bees

anoint with honey the infant Pindar. (Benndorf.)
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25 0) 'yade, Kai he^ov ra BiSo/JLeva. aTroffXyjra jap
ovK etvai ra 6eon> hoypa olaOci rrov i^ evo^; rCov

}s.a\\i67n]<; diaacorcov nKOvaa<;. {'1) 'Opa<; yap
Kal Ta9 fieXLTTa^;, co? vrrepirerovTai aov Kal ^Ofi-

povaiv rjSv ri Kal Oelov €7ri\6i/3ovaai arayova'^

SO aTTopprjrov^ t?)? otVem? Spoaov rovrl yap /cal

tt)? cr?}? 7roLj]a€(o<; SiacpvaeaOai, iravrb^; /jLciWov.

415 Iv. (3) H TTOv Tt? Kal dvaffyOey^eTai [liKpov varepov
iiri aol ^lovaMv evKoKwv dvdptjviov Xeywv Kal

hehoiKevai tm Trapeyyvyjaei, fitj irr) \dOot, ri<;

eKTTTaaa rod aov aro/jLaro'; fxeXirra Kal to

5 Kevrpov (k^vXclktco^ eyy^piaaaa. (4) 'Opa? Se ttou

Kal Ti]V Oeov avTr]v ro fiev vy\n]yopov Kal iiryp-

fiivov T>)? yv(i)fii](; cnToderov e^ovaav eU he vvv

Kal peiSidfiart evfjuevel to hwpov fierpovcrav.

WaKX7]7rio<; Be oljxai ovro^; iyyv<; iraidvd ttov

10 Trapeyyvcov ypd(f)€iv Kal KXvTopi]Tr]<;'^ ovk dira^iCov

Trapd aov aKovaai, /SXifijia re avrov Trpo? ak
(paiSporyjTi fiepiypevov Trapd piKpov vcrTepov

eTTL^eixoaei^ alviTTeTai.

iS' TAKixeos

(1) TlvOco/jieOa Tov /iietpaKiov, c5 Traihiov, rt?

15 re ai/To? eir} Kal rt? aiTLa tT;? Wit6XX(jovo<;

avT(p Trapovala^;, 6apai]aei yap '))/j,d<; yovv
irpoa^Xeyjrai. (2) Ovkovv 6 fxev 'TdKiv6o<^ elvai

^ K\vT6/xrjTii conj. Bergk, cf. Horn. Hymn. 19, 1.

^ Ilicul 8, 65: "Not to be flung aside . . . are the
glorious gifts of the gods."

* Cf. the elder Phil., IIe7\ 217, 2; Amazons anoint their

infants " with mare's milk and the dew's hone\comb."
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good sir, and accept her gifts ; for the gifts of the

gods are not to be rejected/ as you no doubt know,
since you have heard it from one of the devotees

of Calliope. Indeed you see how the bees fly above
you, and how they buzz with a pleasant and divine

sound as they anoint you with mystic drops of their

own dew,2 since this more than anything else is to

be infused into your poesy. Surely someone ^ will

before long cry out, naming you the '' honeycomb
of kindly Muses," and will exhort everyone to be-

ware lest a bee fly unnoticed from your lips and
insert its sting unawares. You can doubtless see

the goddess herself imparting to you now sublimity

of speech and loftiness of thought, and measuring
out the gift with gracious smile. This is Asclepius

near by, I think, doubtless urging you to write a

paean,* and though "famed for his skill " ^ he does

not disdain to listen to you ; and his gaze that is

fixed upon you, suffused as it is with joy, dimly
foreshadows his visit to you a little later as your

guest.

14. HYACINTHUS 6

Let us ask the youth, my boy, who he is and what
is the reason for Apollo's presence with him, for he
will not be afraid to have us, at least, look at him.

Well, he says that he is Hyacinthus, the son of

^ Probably Aristophanes or some other writer of the old
comedy ; cf. Com. Grace. Frag. Kock, III. 402 (Mein. IV.
655).

* Cf. Philostr. Vit. Apoll. 96, 26: "The paean of

Sophocles, which they sing to Asclepius at Athens."
^ Quoted from Horn. Hytnns XIX. 1.

® Compare the treatment of the same theme by the elder

Phil. Imag. I. 24, supra, p. 93 f.

2>S2>
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cf))]criv 6 Ol^ciXov, fxaOovTa'^ he rovro '^^prj

XoLTTOv Koi rrjv alrlav Trj<; rov Oeov irapovcria^;

20 yLVcoa/ceiv ipcov 6 rrj<; Atjrov'i rov fieipaKiov

TTuvTa hooaeiv avrw (pijaiv, oaa €)(€i, ro ^uvelvai

ol irpoaejxevw, TO^eiav re yap Kal /iovatKT]v

ScSd^eii^ Kal iiavTLKrf<s iiraieiv Kal Xvpa^ firj

d7r(pB6v elvai Kal tol<; d/j.(f)l TTaXalarpav eirt'

25 (7Ti]<TeLV, Bcoaeip Be virep kvkvcop avrov o)(^ov-

fievov irepLTToXelv 'xcopia, oaa ^KiroXKwvo^ ^L\a.

(3) Taurt piev 6 ^eo?, yeypairrai he dK€ipeK6pLr]<;

fiiv, TO el(t)06<;, ^aihpav he 6(^pvv virep 6(f)6a\/jLcov

eyelpwv, o)v uKrlve'^ olov eKXdjJLiTovai, Kal /nec-

30 huipLari rjhel rov "TuklvOov Oapavvcov irpo-

reivwv fiev rrjv he^iav eirl rfj avrf) alria. (4)

To fieipuKLOv he e? yr/v jxev djevh opa, ttoXXt)

416 K. he rj rwv o(^6aXp.(ov evvoia, ydvvTai re yap e(p'

oI? uKovei, Kal to 6dp<T0<; en fieXXov alhol

filyvvaiv. eo-TTjKe he rd pbev dpiarepd rov

a(OfiaT0<; dXiTTOp^vpw \XavihL KaXv-mayv, a hrj

5 Kal vTreaTaXrai, aKOVTiw he rrji' he^idv eirepeihet

€KKeL/jiev(p TO) yXovTO) Kal rfj irXevpa hiopco/jLevp,

^pax^^"^ '^^ ovToal yv/xv6<; hihcoai jjfilu e? rd

opco/ieva Xeyeiv.^ ac^vpov fxev avTw Kovcpov eir

evOeia rfj Ki>i)ixr] Kal einyovvl<; avri] eXa(f)pd virep

10 Kvri/jL7j(; fxripoi re direptTTOi Kal lax^'OV dveyov

TO XoiiTOv awpLa irXevpd re evirvovv dirorop-

vevovaa to arepvov koi fipa)(LO)v ^vv uTraXoTTjTC ^

acjipiyoiv Kal avxh^ dv€aT7]Kco<=; to fierpiov t)

Kofiy Te ovK dypoLKO^; ovhe ev avxP-V dvea-rr/KVLa,

^ Jacobs would emend to koi to. /xjj Spwutva e'Ae'yxftv, " to

judge also of the parts not seen." The text as it is can

hardly be sound.
2 aira\6Tr)Ti Olearius : airk6Tr]ri.
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Oebalus ; and now that we have learned this we
must also know the reason for the god's presence.

The son of Leto for love of the youth promises to

give him all he possesses for permission to associate

with him ; for he will teach him the use of the bow,

and music, and understanding of the art of prophecy,

and not to be unskilful with the lyre, and to preside

over the contest of the palaestra, and he will grant

to him that, riding on a chariot drawn by swans, he
should visit all the lands dear to Apollo. Here is

the god, painted as usual with unshorn locks ; he
lifts a radiant forehead above eyes that shine like

rays of light, and with a sweet smile he encourages

Hyacinthus, extending his right hand with the same
purpose. The youth keeps his eyes steadfastly on
the ground, and they are very thoughtful, for he
rejoices at what he hears and tempers with modesty
the confidence that is yet to come. He stands

there, covering with a purple mantle the left side of

his body, which is also drawn back, and he supports

his right hand on a spear, the hip being thrown
forward and the right side exposed to view, and this

bare arm permits us to describe what is visible.^

He has a slender ankle below the straight lower leg,

and above the latter this supple knee-joint ; then
come thighs not unduly developed and hip-joints

which support the rest of the body; his side rounds
out a full-lunged chest, his arm swells ^ in a delicate

curve,^ his neck is moderately erect, while the

hair is not unkempt nor stiff from grime, but falls

^ See critical note. For the attitude, cf. p. 91, supra.
^ Compare the description of Hyacinthus by the elder

Phil. Imag., supra, p, 95.
3 i.e. robust for all its delicacy ; the phrase is from the

elderPhil.,^6r. 151, 28K.
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15 a\X' €7riKpe/jLa/j.ip)] rco iJLsr utTT (o , avvairovevovaa
he rat? tov lovXov dp')(aL<;. (5) 'O 8' eV iroal

BLaKO<i €X^^ f^^^ Cr/COTT . . . ^ TL 776/91 kaVTOV
"E^a)9 Te Kol TTcivv (^aLhpo<; a/ia Kal KaTJ](p/]^,

Koi Z€(f)upo<; ix irepLOiiTr}^ aypiov virocfiaLvoiv ro

20 ofifia, alvLTTeraL 6 ^o)ypd(f)0<; rijv dircoXeLav tov

jxeipaKLov, 8iaK€V0PTi Be tw ^AwoWcovl 7rXdyio<;

e/jLTTPevaa'; epi/SdXel rep 'TaKLv6(p top SlaKOP.

te MEAEAFPOS
(1) Sav/jLd^€i<; opcop e? toctovtop dycopa Kopyjp

opficoaap, dypiov re ovrco avo<; Kal roaovrov
25 opfirjp v(f)LaTap€P')]P ; 6pa<; ydp, o)? ixfyaufiop fxev

aura> to ojjLpLa \o(f)id t€ ^piTTOvaa Kal ttoXu?

6 KaTCL Tcop oSoPTCDP d(f)p6<; e? ttoXv dpeaTJjKOTcop

Kal TijP alxP'h^ dTpLTTTCOP, TO T€ 6^/009, 60?

Trpof; \6yov ttj /3daeL, rjp 3?) kol tcl tx^V TavTi

30 heiKPvaL Tavpcop diroBeoPTa ovhep' ovSe ydp tov-

Tcop irapekLire tl 6 ^o)ypd(f)0<; epTV7rd)aa<; avTa
417 K. TTJ ypa(j)7]. (2) Ta Se opco/xepa Kal heipd ijSrj'

i/jL7Te7rTO}Kco<; ydp o crO? 'AyKaio) tovtco KaTa
TOP /jL7]p6p, KeiTai 6 peapLa<^ dOpoop eKpecop to

alfia Kal e? ttoXv dp6pp(joyd><; tov f.u]pov, oOep

5 €P ')(ep(jlp )jSi] TOV dOXov oWo? ?/ /lep 'ATaXdpTrj,

^ Lacuna of one letter in F., ckottci P.

^ The story is that Zephyrus liad been a lover of Hya-
cinthus, and out of jealousy deflected the discus of Apollo
to kill the youth.

2 The Calydonian boar, according to the usual form of the
story, was sent by Artemis to devastate the crops of the
country because she had been neglected by the King Oeneus
in a harvest festival. His son Meleager, himself a great
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over his forehead and blends with the first down of

his beard. The discus at his feet . . . about him-
self, and Eros^ who is both radiant and at the same
time downcast, and Zephyrus/ who just shows his

savage eye from his place of look-out—by all this

the painter suggests the death of the youth, and as

Apollo makes his cast, Zephyrus, by breathing athwart
its course^ will cause the discus to strike Hyacinthus.

15. MELEAGER 2

Are you surprised to see a girl entering into so

great a contest and withstanding the attack of so

savage and so huge a boar ? For you see how blood-

shot is his eye, how his crest bristles, and how
abundant is the foam that drips from his long upright

tusks, which are iinblunted at the point ; and you
see how the beast's bulk is proportional to his stride,

which indeed is indicated by these tracks that are

as large as those of a bull. For the painter has not
failed to embody any of these points in his painting.

But the scene before us is already terrible. For the

boar has attacked Ancaeus here in the thigh, and
the youth lies pouring out his blood in streams and
with a long gaping wound in his thigh ; therefore,

now that the contest is already under way, Atalanta

hunter, summoned the heroes of Greece to take part in the
destruction of the boar. Theseus came among others, and
Jason and Achilles' father Peleus and Ancaeus with his niece

Atalanta, herself a huntress and beloved of Artemis. Atalanta
wounded the boar with an arrow, and Meleager finally killed

it. Philostratus does not take up the rest of the story which
dealt with Meleager's love for Atalanta. Cf. Fig. 30.

Cf. the account of a boar hunt bv the elder Phil. {Imag.

I. 28, supra, p. 107).
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Tavr^]v yap elvat ti-jv Koprjv voelv XP^'h Trpox^eipov

e-mOela-a rfj vevpa to /5eX,09 d(f)7]a€iv /leXkec.

(3) "EaraXrat Se ecrOrjrt /lev virep yovv, KprjirlSa

Se TOtv iToholv evYjinaL kol al x^cpe^; e<? m/iov

10 yufival Sta to ivepyol elvat. t/)? €(TOr]ro<; eKel e?

ir€p6va<^ ^vvexofi€vrj<;, to Se KdXXo<; appevcoirov

eK (f)va€(o<; ov dviarrjaLP 6 fcaipo<; cttI fJidWov
ovK icpl/jLepov ISXeiTOvar]';, dXXa rd<; rcov 6cf)0aX-

pb(hv 0oXa<; €9 TTjv twv hpodfiivtov evvoiav

15 reivovari^. (-4) 01 veaviai Se ovrot ]^leXeaypo<;

Kai n?;Xeu9, TouTOf? yap Syj tou? Ka6eX6vTa<;

TOP avv (firjcnv rj ypa<f)i], 6 fiev iirepeiaa^; ev

TrpofioXfj TO) Xatw ttoSI kavrov 6 INle^eaypo?

Kai rrjv jBdatv rr)prjaa<; da(f)aXa)<^ ifcSex^rai rrjv

20 opfir)v Tov cuo? Xoy^V^ VTroaryjaa^;.

(5) ^€p€ Srj Kai TCL irepl avrov e'lTTco^ev

(TTL(f)po<^ fiev 6 veavia<; Kai iravrr) (Kppiywv,

Kvrjiiai 5' avrqt evirayeU Kai opOal (pepeLv re

€V TOfc? ^ hpofioL^ iKaval Kai v(pi(7Ta/jLevM top

25 eK %ef/)09 dycbva (f)vXaK€<; dyaOai, iirjpo^ re ^vv

iiTLyovvihi o/ioXoycov Tot9 KaTCJ Kai lax^ov olov

hihovai dapaelv o)<; ovk dvarpaTryjao/jLevov vtto

T7J9 ToO o-f09 e/X/5oX?}9 ToO veaviov, TrXevpd re

/SaOeta Kai yaari^p direpiTTO^ Kai arepva to

30 fJi€TpLOV 7rpO€KK€i/jL€Va Kai jSpaX^f^^ Sl7]pOp(0-

fi€Vo<; Kai a)/jLOL 7r/oo9 av^^va eppwfjbevov ^vv-

dirT0VTe<; Kai fidaiv avrw BlB6vt6<;, ko/jltj t€

rjXicocra Kai dvecTTrjKvla vvv vtto tov t?}9 6pfi7j<;

evepyov Kai ^apoTro^' iKavM<^ BehopKO<; to ofXfxa

35 T) Te ocppv^i OVK dvei/jiipf], dXX' ev tw Ov/jlm

irdaa Kai rj tov Trpocrcoirov KardaTaai^ ovSe

418 K. ^vyx^^povaa irepl KdXXov<^ tl Xeyeiv Bid to
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—for we must recognize that the girl is she—having

put to the bowstring the arrow she has ready, is

about to let it%fly. She wears a garment that does not

reach the knee and boots fastened on her feet ; her

arms are bare to the shoulders for freedom of move-
ment, and the garment is fastened there by brooches ;

her beauty, which is naturally of the masculine type, is

made more so by the occasion, since her glance is

not alluring, but she strains her eyes to observe

what is going on. The youths here are Meleager
and Peleus, for the painting tells us that it is they
who have slain the boar ; Meleager in an attitude of

defence throws his weight upon his left foot, and
watching closely the boar's advance, awaits his onset

securely with couched spear.

Come, let us describe him in detail. The youth

is sturdy and well developed all over; his legs below

the knee are firmly knit and straight, well able to

carry him in the foot-race, and also good guardians

for him when he fights in the hand-to-hand contest

;

the upper and lower parts of the thigh are in harmony
with the lower leg, and the hip is the kind to make
us confident that the youth will not be overthrown
by the boar's attack ; his flanks are broad, his stomach
lean, his breast protrudes a little, his arms are well

articulated and his shoulders join in a strong neck,

providing it wit)i a firm foundation ; his hair is ruddy,

and at this time stands erect because of the vehem-
ence of his attack ; the flash of his eye is very

bright, and his forehead is not relaxed but all instinct

with passion ; the expression of his face does not

permit a word to be said of its beauty because it is

^ re before roh deleted by Kayser.
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€7riTeT(iaOai, €adr)<; Be Xev/crj virep yovv koI

Kpii'TT)<; virep acpvpov epeiafia aa(f)a\(<; rfj ^daei,
')(\a/.LvBa T€ KOKKo/Sacpf] inrep avy^ivo^ KoXiraxTa^

5 TO Orjplov v(f)L(TTaTai.

(6) TavTl p,€v croL ra rov OtVew?, UrjXev'i Be

ouTO<; irpo^e^X'qTaL c^olvikovv <^apo<^, /jL(i')(aipa

Be avTcp t) irap* 'Hcpalarov ev ^(^epa'iv CKBe^o-

fieprp Trjv rov crvo<; 6pp,7Jv, to Be o/jL/xa drpeTrro'^

10 Kal ofu opcjv KOI olo^ /irjBe xjirepopiov ddXov
rov e? KoX;^ou? avv ^Jdcrovi Belaai.

i^' NEXSOS
(1) M?) BeBiOi, o) Trat, toi^ Kv7]vov irora/jiov

TToWw KVfxalvovTa Kal virep Ta? o;^^a9 alpo-

fievov, '^/eypaiTTai ydp, dWa /idWov rd ev

15 avTw BcaaKeyjrdyfxeOa, oirt) re Kal oVo)? e;^6t rd
tt}? Te^2''7?9* y yap ovk emaTp€(f)€i aeiTpo<; eavrov

6 Oelo^ 'HpaK\rj(i ovrco^; e/x3e/9>;/cft)? fxeaw rw
iTorafMO) Kal irvp eKXd/iircov dirb rwv 6<pda\iJ.wv

rov aKoiTOV /leTpovvrcov ro^ov re e^f^i' ^v rfj

20 \aLa irpofiepXrjiievr], en Kal rrjv Be^idv ev rw
rrj(; d(jieae(0^ rov l3e\ov<; e%a)i^ axVf^cLTi ; e?

fia^ov ydp avrrj. (2) Tt 8' dv eiiroi<; irepl rr]<;

vevpd^ ; dp ovk alaOdveaOat BoKeh 67r7;;^oucr?;?

rfj rov olarov dcfyeaei ; irov Be ovro<; ; 6pd<; rov

25 vararov dvaaKLproovra Kevravpov ; Necrcro? Be

^ i.e. the Argonautic expedition, cf. pp. 1S7, 343, awpra.
^ The death of Heracles was attributed to the poisoned

arrow with which he shot the centaur Nessus. The story is

that Ncssus gave Deianeira some of his V)lood to use as a love-

charm in case the aflfections of Heracles strayed to another
woman. When Deianeira had occasion to use it, she anointed
a garment with the charm and sent it to Heracles ; but when
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so tense ; he wears a white garment that does not

reach to the knee, and his high boot that reaches

above the ankle gives him secure support in walk-

ing ; and letting his scarlet mantle hang in a fold

from his neck he awaits the beast.

So much for the son of Oeneus ; but Peleus here

holds his purple mantle out before him ; and he
holds in his hand the sword given him by Hephaestus,
as he awaits the rush of the boar ; his eye is un-
swerving and keen of glance, and he looks as if he
did not fear even to cross the borders and go with
Jason on the adventure to Colchis.^

16. NESSUS 2

Do not fear ^ the river Evenus, my boy, though it

rises in great waves and the water overflows its banks,

for it is a painting ; rather let us examine its details,

to see how and in what manner they are represented
in art.* Does not the divine Heracles attract your
attention as he advances thus into the middle of the
river, his eyes flashing fire and measuring off the
distance to the mark, while he holds the bow in his

outstretched left hand and still keeps his right hand
in the attitude of one who has let fly the arrow ?s

for he holds it close to his breast. And what would
you say of the bowstring ? Do you not seem to hear
it sing as it lets fly the arrow ? Whither is it aimed }

Do you see the centaur giving his last leap ? This

he put on the garment, the poison caused his death in agon}-,

and Deianeira in remorse hanged herself.
3 The phrase is from the elder Phil., Her. 196, 20 f.

* Cf. supra, 410, 8 K for this use of rex^V-
^ Cf. the elder Phil., Imag., p. 219 supra, for this device

of the painter, who chooses the moment when an action is just

completed to suggest the action itself.
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oJ/jLat ovTO<; Biacfyvyoov €K tt}? ^o\6y]^ Trjv 'Hpa-

KXeiav fiovo^ ^elpa, ot eTn-)(^6ipovvTe^ ttSiVa)9

avTw hLe(j)V<yev ovB€l<; irXrjv ovto<;. ot^^exai Be

Kol ovTO<; olBlko^ e? avrov ^avel^' iropOfievovrofi

30 <ydp Tou? B6o/jL€pov<; tovtov i7rtaTa<; 6 'HpaKXi]<;

^vv rfj jwaiKi Arjtaveipa kol tw TraiBl "TXX,(p,

eTrecBr) airopo^ 6 7roTa/jLO<; e^alvero, tt]v yvvalKa

419 K. TTOpOfievaat irapeyyva, ai'TO? Be eiTtj3a<i rov

Bi^pov ^vv TO) TraiBl €)(^copeL Bca rov Trorafiov,

Kavravda o p,ev KaKco^; IBcov jrjv yvvaiKa Iito-

iTOi^ eirejoX^ia rrj^ ox^V^ eVt/Sa?, o Be ^oi)<;

5 aKOvaa^ 6 'Hpa/cXr)? ro^evei Kara rov NeVcrou.

(3) T€ypd(f)aTai Be r/ /lev Arjidveipa ev tw rov

KivBvvov (TXfj/^cLTL Kal 7r6pcBe7]<; €? Tov 'HpaKXea

Ta<; 'X^lpa<; reivovaa, 6 Be Neo"cro9 apri, tov

olarov Be^d/JL€vo<; kol irepl eavrcp cr(f)aBa^(ov

10 ovTTO), BoKecv, TOV eavTOV XvOpov ^ diroOeTOV e?

'Hpa^Xea tt) Arjiaveipa B6B(0Ka)<;. (4) To Be

TTaiBiov 6 "TWo? e(j)€(TTi]K6 jiev tm TraTpwo)

Blchpfp KaTCi T7J9 avTvyo^ BeOevTcov, cocTTe oLTpe-

fielv, Tcov iLTTTToyv, KpoTel Be vcf)^ rjBovrjf; Ta<;

15 )(eLpa<; yeXcoTL Bov<; a /jl^tto) eppcoTai.

^ KvQpov Jacobs : Bi<ppou.
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Fig. 31.

—

Deianeira at the Death of Xessiis.

[To face p. 3C3.



NESSUS

is NessuSj I think, who alone escaped the hand of

Heracles at Pholoe,^ when none but he escaped of

those who wickedly attacked the hero. And he too

is dead, caught in a manifest wrong to Heracles.

For Nessus ferried across any who called for this

service, and Heracles arrived, together with his wife

and his son Hyllus ; and since the river seemed
unfordable, he entrusted his wife to Nessus to carry

over, while he himself mounted his chariot along

with his son and proceeded to cross the river.

Thereupon the centaur when he reached the bank
cast wanton eyes on the woman and dared a

monstrous deed ; and Heracles hearing her cry shot

an arrow at Nessus. Deianeira is painted in the

attitude of one in danger, in the extremity of her

fear stretching out her arms to Heracles, while

Nessus, who has just been hit by the arrow and is in

convulsions, apparently has not yet given his own
blood to Deianeira to be put aside for use on
Heracles. The boy Hyllus stands on his father's

chariot, to the rail of which the reins are fastened so

that the horses will not run away, and he claps his

hands in glee and laughs at what he has not yet the

strength to do.

^ When Heracles came to Pholoe, Pholos the centaur
opened the cask of wine which Dionj'sus had given him
long before with instructions to keep it till Heracles visited

him. Drunken with the wine the other centaurs attacked
Heracles and were slain bj" his poisoned arrows with the
exception of Xessus who escaped. I'holos, like Cheiron, is

described as a different type of centaur ; he met his death
accidentally with one of the poisoned arrows. Cf. Fig. 31.
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i^' <^IAOKTHTHS

(1) 'O fiev iirl TO) arpaTJjyelv apri^ koX 701/9

eV MeXt/Soiaf; eirl Tpoiav aywv TijjL(i)pov<; Me-
veXdcp Kara rod ^I>pvy6<^ ^l^tXoKTijri]^ 6 rod Hol-

avTO<; yevvalo^ ttov Kal di^acpepcov e? tjjv v^)

20 'WpaKkel Tpo(f)7]v—OepdiTdiv Br] yeveadai tw
'HpafcXel 6 ^iXoktj'jtt]^; ck vrjirlov, ore Kal

(popev^ elvai ol tmp to^cov, a Brj kol varepov

paaOov Xa/Secv Trap' avrov t?}? 6t9 rr)v irvpav

v7rovpyLa<;— Be vvv ivravOa ^v/iTreTrrcDKOTt, Bid

25 T7]V voaov Tft) irpoacoTTO) ^vvvecpi} ocppvv eirl

roi>(f)6aX/ico icpeXKCov kcltw ttov Kal ev ^dOei

6vTa<; Kal d/jievrjvov opcovTa^!, k6/jL1]v re XvOpov
Kal avxi^ov TrXijpj] B€lkvv<; Kal TrjV yeveidBa

vTTave(jT7]Kco<^ Kal ^piTTo^v Kal pdKia avrof; re

30 d/jL7riaxoiji€vo<; Kal top rapaov KaXvirrcov roiovBe,

0) Tral, BiBwai Xoyov. (2) 'Ai^avrXeoi^Te? e?

TpoLav ol 'Ai^afol Kal 7rpoaaxoPT€<^ Tal<; pr)aoL<i

420 K. efiaarevoPTO top t?)? \pva7]^ ^co/jlop, op ^Idacop

IT ore IBpvaaTO, ore e? KoX^^ol'? eirXei, ^lXo-

KTi]Ti]<; re eK tt)? ^vp 'HpaKXel p,P7]fir](; rov

l3a)/iop roL<; ^ijrovai B€Lkpv<; eyxpl^ciPro<^ avra>

5 rov vBpov TOP LOP e? Odrepop tolp ttoBoIp ol

/JL6P inl 'Vpoiap ol 'A;^aiot areXXoprat, 6 Be ep

Arj/jLP(p ravrij Kecrai, BtaBopo) ^7]al Xo(f)OKXf)<;

Karaard^wp IQ) rov iroBa "...

^ &prL Haniaker : tr/.

2 The rest of the MS. is lost.

^ The stor}' of Philoctetes was treated by Aeschylus and
Euripides, as well as in the extant drama of Sophocles.
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17. PHILOGTETES 1

The man who but recently was in command of an
army and led the men of Meliboea against Troy to

avenge Menelaus on the Phrygian^ is Philoctetes the
son of Poeas^ noble of birth, no doubt, and one Vv'ho

owes his upbringing to Heracles—for Philoctetes

became the servant of Heracles from early youth
and was the bearer of his bow and arrows, the bow
which later he received from his master as a reward
for his services in lighting the funeral pyre ; but now
with downcast face because of his malady and with
clouded brow above lov/ered eyes, hollow eyes that

glare with wrath, showing hair that is full of filth

and grime, his beard unkempt, shivering, himself

clothed in rags and with rags concealing his ulcered

heel, my boy, he supplies the following story :—The
Achaeans, when they sailed for Troy and put in at

the islands, were earnestly seeking the altar of .

Chryse, which Jason had formerly erected when he /

made his voyage to Colchis ; and Philoctetes, re- '

membering the altar from his visit to it with Heracles,

pointed it out to the searchers, whereupon a water-

serpent drove its poison into one of his feet. Then
the Achaeans set sail for Troy, but he was left here
in Lemnos, "his foot dripping with devouring
poison," 2 as Sophocles says. . . .

When the Greeks learned from an oracle that the bow and
arrows of Heracles were necessary for the capture of Troy,
Neoptolemus was sent to get Philoctetes and these weapons
from Lemnos. Neoptolemus won his confidence and received
the bow and arrows, but refused to betray the trust. Only
when Heracles appeared from heaven to direct Philoctetes to

let them go were they secured for use against Troy.
2 Quoted from Soph. Phil. 7.




